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Introduction

This book accompanies an exuberant, excessive, overflowing
exhibition, that is much more than a mere display, since it comprises
280 artworks, including paintings, assemblages, drawings and mono-
prints, all rigorously selected from hundreds of works. This body of
work is the fruit of six years dedicated to an intense reflection on
the nature of the animal and its ambivalent relationship with the
human being, and as such it is indispensable to document.

Dogs, cats, birds, reptiles, hieratic and silent figures ranging from
custodians of a secret or a place, to protecting deities, to survivors of
ancient decontextualised iconographies: the theme of the animal is
foreshadowed in several of El Siwi’s works as early as in the 1980s,
with individual elements appearing here and there, accompanying
the man along his existential journey, or along his fulfilment of his
usual functions.

The artist’s interest in the subject then turns into a systematic
project that leads him to produce a long series of studies of animal
typologies. From the beginning, these studies have no naturalistic
aspiration and no interest in being scientifically accurate. Rather,
the focus is on colours, movements, eyes and physical attitudes,
with the objective of seizing the “personality” that lies behind
each subject’s external appearance. Having started with Indian
ink drawings, where the colour, whenever it appears, is a warm,
monochrome background that wraps up the lines like a cocoon, El
Siwi soon realises colourful large format paintings, equipped with a
dazzling interior light, as if proclaiming a revelation, each telling a
full story of its own. Having abandoned close-up studies, where the
animal, an infinite source of awe, was simply to be contemplated,
in the large canvases the representation becomes a theatre where
human and animal live side by side with no hierarchical distinction,
as protagonists: it is not the human that watches the animal anymore,
these two now view each other as equals and enigmatically glimpse



out at those who stand in front of the painting.The animal thus enters
the scene not as a symbol or allegory, but rather as an apparition:
shiny, unfathomable, unforeseeable, its presence cannot be tied
down to a specific meaning. It is surrounded by an aura of regality,
as the title of the exhibition In the Presence of the Animal suggests,
echoing an official formula used to introduce an important figure.

A temptation towards metamorphosis is always present and
creates eternal doubt about the nature of the figures: humanised
animals that play a role in the comedy represented by Adel El Siwi
are juxtaposed with mutant human beings or ones transformed by a
spell, as in the Egyptian and Greek mythological narratives and later
in the fables of Aesop and La Fontaine. Most often, however, it is the
relationship between human and animal itself that, free from moral
intent, remains shrouded in mystery and open to interpretation, like
in a dream.

El Siwi draws from literature, cinema and art history to set up a
sophisticated net of cultural references, at times direct, as in the case
of “Homages” to famous painters, at others full of visual references
to famous and less famous works, to the point of appropriating
animals of other artists, reinventing them and reviving them.

Adel El Siwi combines an impressive and highly personal painting
technique with an unshakable faith in the ability to continuously
give birth to new worlds by means of painting. Thereby, and
by constantly updating his narrative capacity, El Siwi reaches
a miraculous balance, offering us a work that is both strongly
sensual and conceptually lucid: almost a manifesto of contemporary
painting.

Stefania Angarano has been running for 26 years Mashrabia Gallery for
Contemporary Art in Downtown Cairo. One of the founding members of Baad al
Bahr for Cultural Development (BEBA), an association based in Cairo since 2008,
she has curated the following projects: Noubar: Nomad Urban Breaking Art, 2004;
Al Azhar Park meets Contemporary Art, 2005, Invisible Presence: Looking at the
body in Contemporary Egyptian Art, 2009 and From Rags To Riches: a project of
public art made from recycled materials, 2016.

In the Presence of the Animal

There is a huge gap between what I think and what takes shape
on the surface of a painting. A gap is difficult to overcome. There
may actually be some deep links between the two, but I haven’t
realized that yet. So I stopped trying to keep track of the steps.
And I ended up with a relieving conviction, that a painting takes
shape according to its secret that lies within and that this secret
remains hidden behind what visibly appears, even if this may seem
very simple and familiar.

Here I will try to dwell on what I know, namely the beginning of
the difference. What I mean by this is what separates us as human
beings from other living creatures, a distance that sometimes can
become so small that the link ends up disappearing/starts fading
to the point of vanishing and nothing remains in common to put us
together except life alone and sometimes it becomes so narrow that
the creature I am working on becomes almost my copy, and perhaps
I hope that it would understand my words too. This rapprochement
and complete distance at the same time are puzzling and still do not
stop surprising me.

The contemporary monkey repeats the experience of the first
monkey that was created millions of years ago. It has no choice
other than to repeat the experiences of its predecessors and, no
matter how the conditions changed, it can only become a monkey
like them. This inner obstinate energy took a long journey through
history, which is hard to imagine, in order to remain and continue
repeating itself. This energy radiates through the presence of the
animal. I have realized that I also bear deep in my body and my
instincts that first creature, which is almost without history, and
that there is something that brings us close together.

Perhaps childhood is the starting point, since children start
looking at the world before even starting to speak and I believe



that this childish look, able to penetrate our words and our ideas to
reach our bodies and our minds, is not lost completely.

And when we get rid of the weight of the mind, we go back to
this first stage of which we can have a glimpse in the ignition of the
desires, in the heedlessness of the lovers and also in the burst of
anger.

The absence of words makes the animal visible, despite its
powerful presence as a body. Besides, despite the smell, the sound
and the touch, it remains visual or let’s say scenic, which is what
brings me back so much to childhood just as if the eye opens the
door to awaken all the senses.

Giacometti said that when you look at a human face, you always
look at the eyes. Even if you look at a cat, it always looks you in the
eye. And even when you look at a blind man, you look where his
eyes are as if you could feel the eyes behind the lids.

The eye is something special as it’s almost as though it’s made
of a different material from the rest of the face... It seems that the
gaze 1s our childish means to understand and this is what brings
us together with the animal so well. The gaze is indeed the site of
intense rapprochement, from which, on the face of the donkey, a mix
of tiredness/exhaustion and satisfaction emerge, and we glimpse the
panic of the mouse, the deceiving neutrality of the fish, the coldness
of the snake, the curiosity of the monkey and the wisdom of the
elephants. I believe that the look is more important than all the
other common attributes, such as the bear on the ground, playing,
the sensory attraction, the care for the young and the conflicts for

leadership.

In the beginning I used to look at the animal, focusing my
attention in the strange points: its size, its colour, the softness of
the fur, the wingspan, the shape of the beak, the scales on the
skin and the movement of the tail and I would be surprised by
the maps of the smells and the voices that the animal weaves in
its memory. However, afterwards I moved to something which 1
never succeeded in: decoding the mystery of its personality and its
mysterious feelings. And within me lies the never-ending curiosity
to know how the snake feels while it is shedding its old skin and
what would our relationship with the world be if it were without
earth and air and if the water submerged the body from every side

like for the fish and I still look at how the birds fly and how they
rise to the sky.

And I wonder about the kind of emotions that are generated in
the heads of these lightweight creatures that gaze at us from high
altitudes. And since I am aware of my small size and of my short
height, I have always paid attention to relativity; the giant creatures
and the very tiny ones stimulated the intimate parts of my emotions.
Most of these feelings are fear and apprehension of the unexpected,
since | realize that it’s impossible for me to predict the actions of
this small creature, just like I realize that I cannot do anything in in
front of the brutal strength of the big one.

I am very interested in the mouth when I look at the animal
and I understand Why mammals envy birds, as it was narrated by
El-Jahiz, not because of the wings of their feathers, but for their
long beak apparatus. The mouth is a voracious hole for hunting
and engorgement and, a complete bodily gate, with its mouth that
bites, preys, roars, sinks its canines since its mouth does not laugh
or smile. While on our faces the smile reveals our humanity and
stands as our visual gift for the others and for the world, with the
mouth the “animal face” distances itself from ours and remains far
away because it cannot laugh or smile.

My interest in animals started when I read Paul Klee's invitation
for his students to come to the Bauhaus to contemplate the structure
of the living beings, both plants and animals. At that time he was
encouraging the students to benefit from the study of the bodily
structure of the organisms, as a model of formation, for there is a
never-ending variety of structures of organisms and every structure
is unique and cannot be replicated. And this is approximately
what we want from the work of art: coherence, uniqueness and
independence.

The painting manifests itself in its entirety, as the body manifests
itself in every instant. I had this experience at the beginning of
the eighties. At that time I was trying to develop my ability to set
up scenery, but during these years in which I was contemplating
and describing the creatures, the living architecture brought me to
another world, the original purpose emerged and I discovered that
I am fond of the animal itself as an actor and a entity to consider in
its completeness.



10

I have never thought about the animal as a body that does not
come out of his borders nor as being the first free gleam of life and
not even in his close relationship with nature and I haven’t thought
even once of the animal as a teacher or a symbol. Besides, I absolutely
hate mainstream generalizations. The animal was actually arousing
my curiosity towards the only questions that matters for me: life
itself. That curiosity grew bigger wherever the presence of the
animal intersects with history, culture and technology, or in other
words, whenever it involves human-built and everyday objects. Still
now I'm stuck with this passion and I cannot close my eyes when
I see a dog putting its head outside the car window contemplating
the world.

In one creature, human-like and animal-like features and feelings
are combined: one of the paths that strongly attracted me was the
fact that the scenes came by themselves. A man with the feelings
of a wolf, a woman with the spirit of a cat or a snake. The head of
an animal on the body of a man. It seems | was obsessed with the
incarnations of the ancient Egyptian deities, where the animal and
the human are joined together, like also in the imaginations of “One
thousand and one nights” when the jinn takes possession of the
body of the woman or when the animal takes the shape of a human
or again when a demon seizes the body of a donkey.

The animal: this close and far creature, who cannot smile, but
can always make me laugh. He amuses me when he exaggerates
in announcing his presence and he also makes me laugh when he
is extreme in making himself busy. It is the stubborn insisting on
being stubborn of that who doesn’t care about changes and who
always contradicts his impulses and his actions according to the
time and the place and therefore never pays attention to variations.
So, with the most extreme spontaneity, sometimes the animal turns
to a comedian who is beyond compare.

In the presence of the animal, this experiment that lasted many
years had actually protected me from spinning in the maze of the
subsequent facts, from the rapidity of the appearance and the
disappearance, from the change of faces, from the fatal attraction,
from the changing of opinions and from the waves of enthusiasm
and successive despair that devastated our country in the recent
years. So I express all my thanks, love and appreciation to this
wonderful old companionship.

Adel El Siwi’s magic creatures

I would never have imagined that what we got used to calling
“the animals” would be the dominant guests of honor in our meeting
after years of not seeing each other, even though we had never
stopped emotionally evoking each other in our memories and in the
Egyptian cultural reality in which we move. What I realized in the
first minutes of our meeting is that the same world lies inside Adel,
just as it exists inside me.

I gave him a copy of my book “Animals of our days” not because
this text inspires the presence of these creatures as a revealer of a
tragedy of human conflicts in our days, as I figure, but because it
is a book enriched with high quality drawings by the great artist
Mohammad Haggy. This is a book of visual art juxtaposed with the
literary texts, worthy to be given to a good friend, a visual artist,
a man of high dignity and culture. However, this initiative alone
cannot be considered a starting point, since the world of animals
had already been present in the world of this artist and friend, who
throughout his artistic and life discoveries had succeeded in giving
animals this influential presence. This is what really impressed me
and brought to my mind the words of that old Chinese aphorism that
says that supernatural, marvels or coincidence: “are not miracles,
but unrevealed laws”.

At 7.30 in the evening we met in his atelier in the city centre, we
embraced at the entrance and cried out simultaneously “It’s been
a long time!”, “Yes, a long time indeed!”, and between our legs a
cat lifted his head up staring at us with surprise and curiosity. It
was a lively start for the presence of these creatures in our meeting.
Adel introduced me to the silent curious “Miré” and when I sat
on one of the couches, which brought back familiar memories, 1
found “Miré” sitting on the floor beside me staring at me carefully,
so I noticed that its pupils were expanding exceedingly. So, I told
Adel about what I saw and he answered: “He’s afraid!” “Afraid of
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what?” I wondered and immediately a story came to my mind and
I repeated the words filled with a marvelous rhetoric that I read in
a book of modern physics that stresses: “Existence is not made of
atoms, but of stories”, and from the story “Miré the cat” I found out
that the name that Adel gave him was very appropriate, inspired
by "Miré the painter”, poet of abstractions, whose paintings, with
picturesque prose of shapes, seem geometrical at first sight, but after
a closer look, poetry reveals itself in the formation of the picture.
So, also Miré the cat is a poet, but a poet that was rescued from
straying in the streets. A lady, who devoted herself to saving gifted
and humiliated creatures like it, took it and gave it to Adel El Siwi,
one of those to whom she trusted, and who proved that the name
Miré suited him. This cat is an artist in its own way, haunted by
extreme anxiety and extremely sensitive to changes who bears in its
bosom the memory of prolonged severe pain and memories of fear,
pain and hunger that are difficult to erase even with the new reality.
An artistic human or a human artist. I was sure from the following
visits that this artist was appropriate to grasp the worried whispers
and the excessively sensitive utterances of the animal, both in reality

and, by consequence, in art.

That was the beginning of how Miré the cat that evening took
its first step with us in the world of animals. The second step came
after giving Adel his present “Animals of our days”, so Adel, who
already knew it, looked at it kindly and started recalling visions
of the world of animals. And since he harmonized perfectly with
my passion for this world, we spent around two hours sharing our
knowledge and lively amazement for this realm. Afterwards we
entered the third stage when Adel invited me once again to see
his works and the animal was there in its beautiful and marvelous
presence that overwhelmed me with consecutive waves of magic
that I couldn’t interpret at the time. I asked Adel to give me the
honor to contemplate these paintings carefully so as to recall my
feelings through them. And that is what happened when he sent me
a “flash-drive” with some high-quality photos showing his paintings
of these creatures, which I have never liked to call animals, not in
the real world, or in the artistic dimension. In his paintings there

was magic.

I am not an art critic, I assure you, but more than that. I would
never like to be a critic or to inspect paintings with a critic’s eye,
I'd rather just let myself be overwhelmed by this magic. What is

magic? I believe it’s the beautiful feeling of being carried away, with
an exquisite confusion and a dazed deference, with all this and the
other feelings that I don’t know how to define. Certain feelings give
you elation and that’s what I found in these paintings. | remember
in particular the collection of the elegant male goat with his love and
his son, his presence harmonizing with elegance in all situations, as
well as the painting of Ibrahim Aslan, showing a heron that stands
delicately on his finger, where the artist and the bird share an
extremely sweet gentle spirit. And also the painting with the shoes
with the fluttering embroidered wings of the butterflies, that are very
finely expressed in the composition and the coloring of the sky, that
speaks with a sadness that goes beyond the capacities of language
and emphasizes the marginality of words within the infinite ways of
communicating in the universe and among creatures. And these are
just examples of the numerous paintings that filled me emotionally
with that sense of magic. I do not like to discover its secrets
through the arbitrariness of the conscious mind or “consciousness”,
because its magic lies in its direct penetration of “the latent” or the
“subconscious”, especially in these paintings about these creatures
by Adel El Siwi. I believe that in his creativity he owes more to a
sense of the concealed than to the impact of consciousness. For me in
those paintings there are two evident aspects that refer to the magic
that emanates from the latency, the first is the child artist within the
great creator and second the scenery of dreams, especially colourful
dreams, those we experience while we are - in the dream - vaguely
aware that we are dreaming. I believe that all amazing art stems
from this area that the artist naturally penetrates in the moment
of creativity, diving down from the surfaces to the depths of the
subconscious, from the narrow physical reality to the spaciousness
of the dream in the dream.

All this came to my mind while I felt a clear difference exists
between Adel El Siwi’s paintings, the so-called “Animals” and the
various paintings about animals that I saw made by classical painters,
high-skilled in portraying, and even neo-realism and hyperrealism
that fascinate our eyes to the point that we cry out “ah” as if it was
a copy, but don’t give us that feeling of magic, “the magic moment”
that Guy Lyon Playfair identifies in his book “Medicine, mind
and magic” as the point where the conscious effort stops to let the
miraculous nature dominate. And here the miraculous is the result
of the creation of these wonderful concealed meanings that talk to

us in our dreams through symbols and revelations, leaving a deep -
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though hard to interpret - emotional impact on us. For this we feel
puzzled by our dreams, fragments of scenes with mysterious, cloudy
and indefinite backgrounds — the “curtain”, an eye-catching mark
in all or most of the paintings of Adel El Siwi’s “animals”- where
one can notice a very light decorative grazing or variegation of the
colour. In front of this background the characters and the living
beings - Adel’s “animals”, the shoes and the butterflies - move silently
creating a realistic effect, despite their non literal composition. Isn’t

this what appears to us in our dreams?

And just like the colourful dreams, especially the cheerful ones,
what aroused my baffled interest for these paintings is that high
definition transparent coloring, as if they were drawings in ethereal
colours on ethereal glass. What El Siwi added in this phase is high
resolution (expression used these days to refer to the coloured
screens of laptops, televisions and mobile phones), but in an artistic
way. This is an important transition from Adel’s paintings “Stars
of my life” where the colours suggest the good old times. Here we
find a new technique and new creatures, despite their belonging
to the spirit of the artist himself, where the clarity of the colour
rejoices at the remarkable sweetness and precious humility. As for
the shadows, whose darkness tries to “materialise the colour” as
does the colouring technique itself, their edges and curves are not
immersed in obscurity so as to highlight the features. However,
its light and abstractness remind me of children’s drawings and
of the coloured drawings in the manuscripts and recall Picasso’s
perspicacious saying “all children are born artists, the problem is

how to remain an artist once we grow up”.

The few lines used to define the compositions give a sense of
freshness and remind me also of drawings of children who express
themselves visually - for instance - a circle with eyelashes, or a house
with a square, or a big rectangular studded with squares or smaller
rectangles that stand for the doors and the windows. Also here in
El Siwi’s drawings there is that childish magic in visualising the
creatures, that two-dimensional aspect that gives us that feeling of
magic. Another enchanting element is the tender cheerful elegance
present in the seven suits of the goat-headed hero that represents
compassionate delightful elegance itself. And surprisingly, while
trying to capture the feelings of magic, Richard Dawkins’s scientific
biological definition comes in handy, and though it was originally

meant to refer to the real world according to the scientific empirical

understanding, it applies also to the “artistic world” created by
the artist, reflecting the real world, that is what we call here “the
animals”. Dawkins, regardless of his opinions with which we agree
and disagree, says in his book "The magic of reality”, that “the real
world, as understood scientifically, has magic of its own, the kind 1
call poetic magic: an inspiring beauty which is all increasing magic”
and these creatures are indeed a real world, to which the powers of
friendliness and brutality do not pay attention, except for the real
artist. It is a magical world I sing of with the same spirit as Dawkins:
“The magic of reality is neither supernatural nor a trick, but — quite
simply — wonderful. Wonderful and real. Wonderful because real”.
And here lies the amazing artistic truth of these creatures: Adel El

Siwi’s magical creatures.

Mohamed Makhzangi, a Cairo-based writer with a background in psychiatry,
neurology and alternative medicine, was bornin Mansourain 1949. He abandoned
medicine and joined the editorial board of Al-Arabi magazine in Cairo in 1992
where he currently works. He wrote several books ranging from novels, short-
stories and alternative medicine to travel literature. During all his life he has been
cultivating his deep passion and keen interest in animals and wrote about the
world of these inspiring creatures such as: “Animals of our days”.
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A man sitting in stale air
thinks of the animals

Wadih Sa'adeh
Private Edition, Beirut 1985
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About distance
mixed media on canvas, 140X170 cm, 2015
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L’enfant prodige
mixed media on canvas, 220x200 ¢cm, 2015
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Right: Etant donné, to Duchamps
mixed media on canvas, 70x122 ¢cm, 2015

O Las ol )
Y.\o o YYYXY . cum.é‘;\ca.c}iusb\.«\;

23



24

Design
mixed media on canvas
220X170 cm, 2015
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Daily chase
mixed media on canvas, 140x170 cm, 2015
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His Master’s Voice
mixed media on canvas, 140x170 cm, 2015
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Jealousy eats the soul
mixed media on canvas, 140x170 cm, 2015
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The Dragon
mixed media on canvas, 140x170 cm, 2015
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The Coyote
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Silence
mixed media on canvas, 170x140 cm, 2015

Pages 34&35: The catcher in the Savannailul) 3 :Yo ;v daia
mixed media on canvas, 200X 40 Cmxp0o15ild o dc gie Glala
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Look at me G ol
mixed media on canvas, g z2X187 EIBY (ild e de i Clala
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Aslan
mixed media on canvas, 170x220 cm, 2015
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The new world
mixed media on canvas, 140x170 cm, 2015
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Salah Jahin, the last romantic
mixed media on canvas, 200x170 cm, 2013
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Flying lesson
mixed media on canvas, 157x170 cm, 2015
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Donald Duck’s last battle (1) (V) Lok & lae AT Donald Duck’s last battle (2) (¥) Lshy @ jlee T
mixed media on canvas, 2 170 @m,) Y0165 ¢ il e de giie Clala mixed media on canvas, @ 170 ¢cm, 2016 YolTcau WV G il e de st ilala
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Detail from Egyptian night sky (To Derno Ricci)

(X80 S8 ) s ran Jd (n Jaads

Egyptian night sky (To Derno Ricci)
mixed media on canvas, 170x220 ¢cm, 2015
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Mechanical Giraffe
mixed media on canvas, 170X140 cm, 2015
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The voyager A Encounter &l
mixed media on board, 133x138 cm, 2015 YOYe A YYAXITY cuia e de pite ilala mixed media on canvas, 140x170 cm, 2015 YoV can VY eXY e ilad e ditiae clala



Detail from Bewitched prince

Left: Bewitched prince
mixed media on canvas, 140x170 cm, 2015
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The Octopus
mixed media on canvas, 170x220 cm, 2015
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The edge of the world
mixed media on canvas, 140x170 cm, 2015
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The family ALslady
mixed media on canvds, 17014 D) Y015 ild e de giie Glala

Right: The elephant man
mixed media on canvas, 170x220 cm, 2015
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The butterflies
mixed media on canvas, 170X140 cm, 2015
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Noon light ol mag b The cage oadll)
mixed media on canvas, 140x170 ¢cm, 2015 YYo can WaxV i (ild e de giie Glala mixed media on canvas, 157x170 ¢cm, 2012 YUY can VWaxdoy (ild e de giie Glala
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Dada
mixed media on canvas, 140x170 cm, 2015
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The fox
mixed media on canvas, 140x170 cm, 2015
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Mahmoud Said Lt 3 gada
mixed media on canvas, 140x170 cm, 2015 YoV can WWaxVée (il e de gt Gl
Right: The tower of the hyena el 7 roed) e

mixed media on canvas 157X270 ¢cm, 2017 YOOV cam YV XVoV (il e de giie cilala
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Detail from Regarding the elephant
mixed media on canvas, 175x270 cm, 2017

Left: Regarding the elephant
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Modus operandi
mixed media on canvas, 140x170 cm, 2015

Left: The beautiful and the sacred
mixed media on canvas, 175x270 cm, 2017
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The silent majority

Their physically apart, these animals have
been absorbed into the so-called silent majority.
The animals transformed into spectacle have
disappeared in another way. In the windows of
bookshops at Christmas, a third of the volumes
on display are animal picture books. Baby owls or
giraffes, the camera, will never be entered by the
spectator. All animals appear like fish seen through
the plate glass of an aquarium. The reason for this
are both technical and ideological: Technically the
devices used to obtain ever more arresting images -
hidden cameras, telescopic lens, flashlights, remote
controls and so on - combine to produce pictures
which carry with them numerous indications of
their normal invisibility. The images exist thanks
only to the existence of the technical clairvoyance.

A recent, very well-produced book of animal
photographers (La Féte sauvage by Frédéric Rossif)
announces In its preface: “Each of these pictures
lasted in real time less than three hundredths of
a second, they are far beyond the capacity of the
human eye. What we see here is something never
before seen, because it is totally invisible.”

In the accompanying ideology, animals are
always the observed. The fact that they can observe
us has lost all significance. They are the objects of
our ever-extending knowledge. What we know
about them is an index of our power, and thus an
index of what separates us from them. The more we
know, the further away they are.

John Berger
Extract from: Why We Look at Animals, 1977
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Days of the Capricorn (1)
mixed media on canvas, 100x120 cm, 2015
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Days of the Capricorn (3)
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Days of the Capricorn (5)
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mixed media on canvas, 100x120 cm, 2015
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Days of the Capricorn (4)
mixed media on canvas, 100x120 cm, 2015
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Days of the Capricorn (7)
mixed media on canvas, 100x120 cm, 2015
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Days of the Capricorn (2) (Y) gl ald Days of the Capricorn (6) (V) g2 Al
mixed media on canvas, 100x120 cm, 2015 YoV cau VY axY oo (ilad e de pite el mixed media on canvas, 100x120 cm, 2015 Yol cau VY axY oo (il e de gie clala
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Capricorn sketches
coal and ink on paper, 18x22 cm, 2015
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Capricorn sketches
coal and ink on paper, 18x22 cm, 2015
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Outside of being

Insofar as the animal knows neither beings nor
nonbeings, neither open nor closed, it is outside of
being; it is outside in an exteriority more external
than any open, and inside in an intimacy more
internal than any closedness. To let the animal
be would then mean: to let it be outside of being.
The zone of nonknowledge —or of a-knowledge —
that is at issue here is beyond both knowing and
not knowing, beyond both disconcealing and
concealing, beyond both being and the nothing.
But what is thus left Outside of Being to be outside
of being is not thereby negated or taken aways; it is
not, for this reason, inexistent. It is an existing, real
thing that has gone beyond the difference between
being and beings. However, it is not here a question
of trying to trace the no longer human or animal
contours of a new creation that would run the risk
of being equally as mythological as the other. As we
have seen, in our culture man has always been the
result of a simultaneous division and articulation
of the animal and the human, in which one of the
two terms of the operation was also what was at
stake in it. To render inoperative the machine that
governs our conception of man will therefore mean
no longer to seek new—more effective or more
authentic —articulations, but rather to show the
central emptiness, the hiatus that —within man—
separates man and animal, and to risk ourselves in
this emptiness: the suspension of the suspension,
Shabbat of both animal and man.

Giorgio Agamben
Extract from: 7he Open, Man and Animal
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To Miré
mixed media on canvas, 40x47 cm, 2017
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To J. J. Grandville
mixed media on canvas, 40x47 cm, 2017
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To Picasso
mixed media on canvas, 40x47 cm, 2017
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mixed media on canvas, 40x47 cm, 2017

To Bosch
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To Marino Marini
mixed media on canvas, 40x47 cm, 2017
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To Pisanello
mixed media on canvas, 40x47 cm, 2017
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To Mughal Artists
mixed media on canvas, 40x47 cm, 2017
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To Leonardo Da Vinci
mixed media on canvas, 40x47 cm, 2017
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I am Sultan, the law of existence

When people no longer care if you are a hero, and you do not even care
yourself, what is left of you? Making a living? For the sake of making a
living he faced the lions on his own in the locked cage. The whole big top
was making a living —spectators, workers, fizzy drink sellers. But the one
who allots livelihoods made the others spectators, applauding limply, all of
them having passed the test of life, having shaken everything off their hands,
having lost the deep living waters of engagement, until it became impossible
for them to feel a tremor of emotion or a beat of excitement. Making a living
alone plus eating human flesh and the locked iron cage.

No one knows why, not even Mohammed Hiluw himself. The only one
who knew was the lion himself, king of the jungle, king of sensibility. The lion
alone perceived that the man he knew well, whose instinctive gazes reached
into the very depths of him, telling him that the man was not afraid and had
will and faith in himself that was much stronger than the lion’s, was afraid
that day. To be fair, I must say here that another person in the big top knew.
That was a lad, who I learned later was his son. He too with his great instincts
realised. He knew lions well —he had raised them with his father and faced
up to them —like he knew his father well. He knew the essence of that look
in the eyes of the lion and those looks confronting them from the eyes of his
father.

When the man fell, dignity fell and the sceptre was lost. All that was left
for Sultan was to feel pity for his master, but sadly he could not, for the lion,
like animals and like the jungle at root, feels pity for no one.

Right now I am crouched with Sultan in his solitary confinement, a killer, a
criminal, an outcast. I wonder, like all of us with minds if we were an animal:
“What is my crime, gentlemen? What my guilt, when I only fulfilled my role
as a wild animal?”

Sorry, gentleman, it is only you who make fun of this law and laugh; when
the world upholds it as a true law, you uphold it with sarcasm and jokes.
Sultan is not guilty. | am not Sultan the lion, I am Sultan the law of the jungle,
the law of civilization, the law of humanity, the law of all existence.

Yusuf Idris

Extract from: 7 am Sultan, the law of existence

This piece was published in Al-Ahram after the death of the famous lion trainer
Mohammed al-Hiluw when he was attacked by Sultan the lion during a performance at the
National Circus in Cairo in 1972.
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Bear
ink on paper, 35X50 cm, 2007
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Hyenas
ink on paper, 50X35 cm, 2007

gha
YooV ‘euT‘cXm sé‘)}u’i{:‘),\;

Lonely Animal
ink on paper, 35X50 cm, 2007
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Elephant Jab Tiger "
ink on paper, 35X50 cm, 2007 YooV o o.XYo ey ‘;c BN ink on paper, 35)(50 cm, 2007 YoV Cons 0. X¥o ‘G é‘; S
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Camels 1
ink on paper, 50X35 cm, 1991

Top right: Camels 2
ink on paper, 50X35 cm, 1991

Bottom right: Camels 3
ink on paper, 50X35 cm, 1991
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ink on paper, 35X50 cm, 2007

Antelope (1)
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Fox ula Rhinoceros i A
ink on paper, 35X50 cm, 2007 YooV cam 00 XY0 (3,5 o pa ink on paper, 35X50 cm, 2007 YooV cam 00XY0 (35 Ao jn
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Flying Bird Sl
ink on paper, 50X35 cm, 2007 YooV cauYoXo (3,5 Jde pa

Peacock st Mantis il b
mixed media on paper, 12X17 cm, 1998 YAAA au YYXVY (5,5 o de st cilala ink on paper, 50X35 cm, 2007 YooV cauYoXow ¢35 e o
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The peacock’s excuse

Next, the peacock came, splendidly arrayed
in many-colored pomp; this he displayed As if he
were some proud, self-conscious bride turning with
haughty looks from side to side.

“The Painter of the world created me,” He
shrieked, “but this celestial wealth you see should
not excite your hearts to jealousy. I was a dweller
once in paradise; there the insinuating snake’s
advice deceived me -- [ became his friend, disgrace
was switt and I was banished from that place. My
dearest hope is that some blessed day a guide will
come to indicate the way back to my paradise. The
king you praise is too unknown a goal; my inward
gaze 1s fixed for ever on that lovely land - There is
the goal which I can understand. How could I seek

the simorgh out when I remember paradise?”

The hoopoe said: “These thoughts have made
you stray Further and further from the proper way;
you think your monarch's palace of more worth
than Him who fashioned it and all the earth. The
home we seek 1s in eternity; The Truth we seek
1s like a shoreless sea, of which your paradise is
but a drop. This ocean can be yours; why should
you stop Beguiled by dreams of evanescent dew?
The secrets of the sun are yours, but you content
yourselt with motes trapped in its beams. Turn to
what truly lives; reject what seems - which matters
more, the body or the soul? Be whole: desire and
Journey to the whole.”

Farid Eldin El Attar
Extract from: 7he Conference of the Birds
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Peacock (2) (Y) cusstla
mixed media on paper, 70x100 cm, 2007 YooV gl oo XVe ¢35 e de siia clala
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Peacocks g 9dall Water bird e il
mixed media on paper, 17x25 cm, 2016 YoNT can YOXVY (35 o de st ilala mixed media on paper, 70x50 cm, 2007 YooV cam 0aXY (35 e de st ilala
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Peacock (1) (V) cussth Pelican Sl il
mixed media on paper 25x35 &IK¥998 5 e de sie Dlld mixed media on paper, 35x50 cm, 2005 Yoo cam 00XTO (3,5 e de s cilela
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Kiwi s5SY il
mixed media on paper, 17x12 cm, 2005 Yor0 au YYXVY (s o de siie ilala
Walking bird s ik Page 120&121: Cock EELE IR PO PN

mixed media on paper, 17x25 ¢cm, 2016 YOt can YOXVY (35 e de siie cilala mixed media on paper, 70x50 cm, 2012 YOOY cam 00XV (G5 e e g cilla
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Peacock (3) (¥) cussta Ibis RN
mixed media on paper, 70x100 cm, 2002 YouoX cau VoaXYe (G5 o de st clala mixed media on paper, 35x50 cm, 2004 Yoot cam 00XY0 (5,5 o de gie clala
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Curlew S s Kiwi sl il
mixed media on paper, 50x70 ¢cm, 2007 YooV cam Vaxen (3,5 e de giia Glala mixed media on paper, 50x35 cm, 1998 YA9A o YOXO L (3,5 e Ao sile cilald
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Geese of Meidum (1) (V) poisa J9) Geese of Meidum (2) (Y) psise S0
mixed media on paper, 50x70 cm, 2007 YooV cam Vaxen ¢35 o de 5iia Glala mixed media on paper, 70x50 cm, 2007 YooV cam 00XV e (35 o Ao giia Glald
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Crane bird SA it Twin owls sl e Olal g8
mixed media on paper, 35Xx50 cm, 2005 You0 (an 00XY0 (35 o de e ilala mixed media on paper, 70x100 cm, 2004 Yoot cau VooXVe (3,5 e Ao gite alala
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asy &

YOO cam VeXow ¢35 o de st Glala

mixed media on paper, 50x70 cm, 2012

Turkey

YOV cam VaXoe ¢35 o de st Glala

Duck
mixed media on paper, 50x70 cm, 2017
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Oowls Oliags Female peacock o gidal) il
mixed media on paper, 35x50 cm, 2005 You0 caw 00XY0 (35 e de siie ilala mixed media on paper, 50x35 cm, 1998 YA9A o YOXO L (3,5 e Ao sile cilald
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Persian duck el by Gray heron Osddd) yila
mixed media on paper, 35x25 cm, 1998 YAAA cam YOXYO (5,5 o de giie Clala mixed media on paper, 25x35 cm, 1998 YAAA (o FOXYO (5,5 o de giie cilala
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The Wonders of Creation

The ass is a creature with lethargic limbs, and
extremely indolent and obstinate. They claim that
if a dog hears an ass heehawing, his back hurts so
much he barks in pain. They claim that if you're
stung by a scorpion, you should sit backwards on an
ass; 1f the ass starts walking, the sting is transferred
to him. They say that if you tie a stone weighing
20 mithqgal to an ass’s tail, he won’t heehaw, and
the same if you tie it to his ears. Apollonius in his
Properties says: “It is a wonder that when the ass
see a lion, he stops still or may run towards him
until in his reach. The ass thinks that helps him
avoid the lion’s clutches. Similarly when the wolf
snatches a sheep, the sheep runs along with him
and helps him keep going, thinking that will keep
her from his clutches. Apollonius said that if you
put a thirsty pig on the back of a ass, when the ass
drinks, the pig dies.

The Learned Imam Zakaria bin Mohammed bin

Mahmoud al-Qazwini
Extract from: 7The Wonders of Creation

o0 ) * £
Cilaglaell culac
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Cat Jad
mixed media on paper, 25x35 cm, 1998 YAAA cam TOXYO (3,5 o de st clals
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Donkey Jlaa Baboon Ol 9 @
mixed media on paper, 50x70 cm, 2014 Yold cam VeXon (3,5 o Ao st Glala mixed media on paper, 100x70 cm, 2012 YoOY cam VoX)ew 3,5 e Ao gite lala
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Primitive taurus P KYIRY - Running deers RS S N e
mixed media on paper, 70x100 cm, 2009 Yoo cau Yo oXYe 35 o desiie clala mixed media on paper, 70x100 cm, 2007 YooV cam Ve axVe 55 Slo de st clala
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Antelope (2) (Y) des
mixed media on paper, 50x35 cm, 2005 You0 can YOXO (35 e desiie ilala
Leopard ad Pages 146&147: Hybrid O e 1V EY ) £ dadea

mixed media on paper, 70x100 cm, 2007 YooV caw YooXYe 35 Glo desiie clala mixed media on paper, 100x70 ¢cm, 2011 YO can VaXYon (35 Gl de i cilla
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mixed media on paper, 35X50 cm, 2005

Antelope (3)
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Baboon Qs o
mixed media on paper, 100x70 cm, 2012 YOO o YeXYon s Glo de siie lala
Pages 152&153: Donkeys sraall e daa VoY Y OY dada Antelope (4) (¢) d=s

mixed media on paper, 70x50 ¢, 2084« (3,5 e dc st Glala mixed media on paper, 35x50 cm, 2005 You0 cam 0aXYO (35 o de st cilald
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Goat 5 s Wild animal urida o) gan
mixed media on paper, 50x70 ¢cm, 2007 YooV cau Yaxe (5 e de siie ilala mixed media on paper, 35x25 cm, 1998 YAAA cam YOXTO (355 o de e clala
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Zebra @y sl Cat Jad
mixed media on paper, 70x100 cm, 2012 YOO cau Yo oXYe (35 e desiie ailala mixed media on paper, 35x25 cm, 1998 YAA (o YOXYO ¢35 e de giia cilala
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Donkey BIPEN Hippopotamus S
mixed media on paper, 50x70 cm, 2015 Y10 cam VaXOu ¢35 o Ao gtia lala mixed media on paper, 100x70 cm, 2005 Yoo cau VaX) v (3,5 o Ao gite lala
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Male deer B Furious donkey = Jla
mixed media on paper, 70x100 cm, 2007 YooV cau Yo oXYe (35 Lo de siie clala mixed media on paper, 35x50 cm, 2004 Yot cam 00XTO (3,5 e de s cilela
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Elephant Jaé Diirer’s rabbit e i
mixed media on paper, 25x35 cm, 1998 YAAA can FOXYO (5,5 o de giia cilala mixed media on paper, 100x70 cm, 2010 Yol cam VouXVe (3,5 e de giie lala
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Thinking baboon
mixed media on paper, 25x35 cm, 1998

Ay
VAN cam TOXYO (3, e Ao 4ite cilala
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Baby rhinoceros Ol i i A
mixed media on paper, 50x35 cm, 2005 Yoeo an Yoxes ¢35 5 o de gue clala
Pages 168 & 169: Goats Jela V15 VIA daia
mixed media on paper, 70x50 cm, 2016 YOV can 00XV (G o ddhids clda
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Elephant Jé The Goat of Picasso Sl B e
mixed media on paper, 70x100 cm, 2014 Yold cam Voo XY 3y e de giia cilald mixed media on paper, 50x70 cm, 2016 YodT cam VaXoe ¢35 e de gt Glala
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28

(B e Adhaa alda

WXV

AR RA cam Vo

mixed media on paper, 70x100 cm, 2014

Bull

oaisll) ady ol
(B e Adhiae alda

V'\‘t c(-;.u\/'xo'

mixed media on paper, 50x70 cm, 2016

The lotus smelling baboon
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Wild cat
mixed media on paper, 25x35 cm, 1998

s b
Y44A Caan yoxYo ‘d\)}é&;aﬂﬁuﬁuh

Goats el
mixed media on paper, 70x50 cm, 2007 YooV canw 00XV (G o ddhid cilaa
Pages 174 & 175: Bulls Ousi Vo s \VE daia
mixed media on paper, 100x70 cm, 2009 Yool cam Vax e ¢35 o diliae clala

173






176 177

Baboon Qslall 9 @ Leopard VY]
mixed media on paper, 35x50 cm, 2005 Yoo can 00XTO (5, o ddlids cilaa mixed media on paper, 70xX50 cm, 2007 YooV cam 00XV (35 e Adlida Glala
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Cat Jad Primitive bull s T
mixed media on paper, 25x35 cm, 1998 YAGA cam YOXYO (35 o diliaa e mixed media on paper, 70x50 cm, 2007 YooV canw 00XV (G o ddhide claa
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Donkeys JYVEN Egyptian Cat a5 pan kb
mixed media on paper, 70x50 cm, 2014 YoVE caw 00XV (35 o ddine cilda mixed media on paper, 70x100 cm, 2012 YOOy cam Ve axVe ¢35 o diliae clala
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Zoo

Public zoos came into existence at the beginning
of the period which was to see the disappearance
of animals from daily life. The zoo to which people
go to meet animals, to observe them, to see them,
is, in fact, a monument to the impossibility of
such encounters. Modern zoos are an epitaph to
a relationship which was as old as man. They are
not seen as such because the wrong questions have
been addressed to zoos.

A zoo is a place where as many species and
varieties of animals as possible are collected in
order that they can be seen, observed, studied. In
principle, each cage is a frame round the animal
inside it. Visitors visit the zoo to look at animals.
They proceed from cage to cage, not unlike visitors
in an art gallery who stop in front of one painting,
and then move on to the next or the one after next.
Yet in the zoo the view is always wrong. Like an
image out of focus. One is so accustomed to this
that one scarcely notices it any more; or, rather, the
apology habitually anticipates the disappointment,
so that the latter is not felt. And the apology runs
like this: What do you expect? It’s not a dead object
you have come to look at, it’s alive. It's leading its
own life.

The public purpose of zoos is to offer visitors
the opportunity of looking at animals. Yet nowhere
In a zoo can a stranger encounter the look of an
animal. At the most, the animal’s gaze flickers and
passes on. They look sideways. They look blindly
beyond. They scan mechanically. They have been
immunized to encounter, because nothing can any
more occupy a central place in their attention.

John Berger
Extract from: Why We Look at Animals, 1977
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Jlaa

YAY can YOXYO iy y1 g3 5a

Donkey

monoprint, 25x35 ¢cm, 1997
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Perch Fish
monoprint, 35x25 ¢cm, 1997

Page 187, top left & bottom right: Scorpion
monoprint, 25x35 cm, 1997

Page 187, top right & bottom left: Calf
monoprint, 25x35 ¢cm, 1997

bl ASau

Y44Y cam YOXTO (i 55 5a

e o) Jiud s sl Jef VAY daia
YAAY o TOXYO iy gl 90

das bl Jaul s cpadd) el VAV dnia
VAAY cam YOXYO (a5 90
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sis. £)

Monkey (1) (V) 28
monoprint, 35X25 cm, 1997 YAAY (aus YOXYO (i 563 e

Monkey ¥ Nymph N 3\.9.3;
monoprint, 35x25 ¢cm, 1997 VAAY cam YOXTO (i 16890 monoprint, 25x35 ¢cm, 1997 YAAY cam YOXYO ey 3 g8 90
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Walking bird et il Fish A<aw
monoprint, 25x35 ¢cm, 1997 YAAY (an FOXYO (ay i 50 monoprint, 35x25 cm, 1997 YAAY (an YOXT'O (a5 50
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Donkey Jaa Snake Olaad
monoprint, 25x35 ¢cm, 1997 YAAY cam YOXYO oy 3 890 monoprint, 25x35 cm, 1997 YAAY cam VOXYO (i 16 50
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On man’s virtue over the other animals

The difference between man and beast, between
man and the lion and the insect, and what makes
man merit His—the glorious and great—words,
And He has subjected to you whatever is in the
heavens and whatever is on the earth - all from Him
[45:13], is not the image, for man was created from
a drop, and his father Adam was created from dust,
and it is not that he walks on two legs, and takes his
needs with his two hands, because those traits are
all found in imbeciles and the mad, in children and
simpletons. The essential difference is ability and
capability. For when there is ability there is reason
and knowledge ... Have you ever thought what
separates between you and the creation subjected to
you, what separates between the creation that was
made for you and the creation that has power over
you? Have you thought of the bee, the ant, and the
spider? You see that God —the holy and mighty —
deliberately made mention of them, and ascribed
to them magniﬁcent chapters and Weighty Verses,
and how he made report of them in the Quran and
in truth, when He says, And your Lord inspired
to the bee [16:68]. Pause over the tiny size of the
bee and the weakness of its strength, then bring to
mind God’s words to the bee, Then eat from all the
fruits and follow the ways of your Lord laid down
(for you) [16:69] and you will find it mightier than
a towering mountain and vaster than space. Then
consider His words, Until, when they came upon
the valley of the ants, an ant said, “O ants, enter
your dwellings that you not be crushed by Solomon
and his soldiers while they perceive not.” [27:18].
What then of the scale of the ant do you find in the
mind of the stupid and the fool? See you how he
attributed to them a valley, and what better is there
than their warning and advice to their fellows, and
their fear of what might come to be. You find them
of great ability, and He magnified them in your
mind after diminishing them in your eyes.

Al-Jahiz
Extract from: Book of the Animals
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Pages from 197 to 219: Little beings B gia Ll YA ) VAY e ciladiall
mixed media on paper, 25x35 [ 35x25 cm, 1998 YAAA cam YOXYO [ YOXYO (5,5 o de siia il
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Boundaries

The relation between man and animal marks the
boundary of an essential domain, in which historical
inquiry must necessarily confront that fringe of
ultrahistory which cannot be reached without
making recourse to first philosophy. It is as if
determining the border between human and animal
were not just one question among many discussed
by philosophers and theologians, scientists and
politicians, but rather a fundamental metaphysico-
political operation in which alone something like
man can be decided upon and produced.

Giorgio Agamben
Extract from: The Open, Man and Anrmal
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Frog gk
mixed media on paper, 23x35 cm, 1998 YAAA can FOXYO (5,5 o de giie Clala
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Crab Lusls Squid ok
mixed media on paper, 35x50 cm, 2005 Yoo cam 00XY0 (355 o de giie clala mixed media on paper, 100x70 cm, 2004 Yoo can VaX)or (35 Gl de g clla
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Frog &M Crab QJJ!'IS
mixed media on paper, 35x25 cm, 1998 YAAA can YOXYO (5,5 o de gite cilala mixed media on paper, 35x50 cm, 2005 Ye0 aw 00XTO (35 e de s Clla
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s ales

Snake and turtle, after Japanese art Ll Al e Bliadag ol Crab L8
mixed media on paper, 100x70 cm, 2014 YoVE caw YoX) oo s o desiie clala mixed media on paper, 35X50 cm, 2005 Yoi0 canw 00XYO (35 o de siie cilad
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Lizards Slida Fish A<

-

mixed media on paper, 70x100 cm, 2007 YooV caw Yo oXYe 35 o de siie clala mixed media on paper, 35x25 cm, 1998 YAAA cam YOXTO ¢35 o de sie clala
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Animals of strange appearance and shape

the appearance and shape of these animals is
different to the familiar shape of the animals. I
mention them in three groups, God willing. The
first is a genus with a strange shape and appearance
which God created at the ends of the Earth and in
the islands of the sea, and includes Gog and Magog,
whose number only God can count. One of them is
half as tall as a grown man, and they have fangs like
a lion, claws instead of nails, and a hairy spur. They
do not die until they have a thousand offspring.
Another genus is called mansak, and they live in the
East, near Gog and Magog, and look like people.
They have ears like the elephant, each ear like a
cover, so when they sleep, they lie down on one
ear and wrap themselves up in the other. Another
genus is found in the mountains near the Gates of
Alexander. They are very short, only five hands tall,
with broad faces, and black skin with white spots.
They climb trees and are not friendly with people.
A species of them is found on Ranaj Island, and
looks like a man, has wings, and flies. They can be
white, or black, or green, and have a language of
whistles, which only they understand.

The Learned Imam Zakaria bin Mohammed
bin Mahmoud al-Qazwini
Extract from: The Wonders of Creation
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Metamorphosis <N gad
mixed media on paper, 12x17 cm, 2007 YooV cau YWXVY 65 o de giie clala
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Metamorphosis <N gad Metamorphosis <N gald
mixed media on paper, 12x17 cm, 2001 Yoo) au YYXYY (35 e de st ilala mixed media on paper, 25x17 cm, 2016 YodT cam YVXYO (55 o de siia Gl
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Metamorphosis N gl Metamorphosis o gl
mixed media on paper, 17x25 ¢cm, 2016 YT can YOXVY (35 e de s ilala mixed media on paper, 17x12 cm, 2007 YooV cau YYXYY (35 e de giia Glald
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Metamorphosis o gad Metamorphosis oY gl
mixed media on paper, 17x25 ¢cm, 2016 YOV e YOXVY (35 e de st clala mixed media on paper, 17x12 cm, 2001 Youo) cau YYXVY (35 o Ao giia Glala
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Metamorphosis oY gl Metamorphosis oY gl
mixed media on paper, 12x17 cm, 2005 Yoeo au YYXVY (35 o de siie ilala mixed media on paper, 25x17 cm, 2016 YT e YYXYO (35 e de st ilala
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Basic conflict

In our culture, the decisive political conflict,
which governs every other conflict, is that between
the animality and the humanity of man. Thatisto say,
in its origin Western politics is also biopolitics. If the
anthropological machine was the motor for man’s
becoming historical, then the end of philosophy and
the completion of the epochal destinations of being
mean that today the machine is idling.

What is man, if he is always the place —and, at
the same time, the result—of ceaseless divisions
and caesurae? It is more urgent to work on these
divisions, to ask in what way —within man—has
man been separated from non-man, and the animal
from the human, than it is to take positions on the
great issues, on so-called human rights and values.

Giorgio Agamben
Extract from: 7he Open, Man and Animal
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Bull Y]
mixed media on paper, 70x50 cm, 2016 YT e 00XV (35 e de st ilala
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From the Taurus assemblage Ampanill o) il da gl o
mixed media on paper, 70x50 cm, 2016 YT cam 00XY (35 e de st cilala

Left: detail from the Taurus assemblage Amaadl) ol Aa gl i oe Jpadt bl e
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From the Taurus assemblage
mixed media on paper, 70x50 ¢cm, 2016

npanl) Gl da gl 1 e
YOVT cam 00XV (35 o Ao gtie Slala

From the Taurus assemblage dagaatl) o) il Aa gz e
mixed media on paper, 70x50 cm, 2016 YT cam 0 XY (35 e desiie ilald
Pages 254 & 255: Taurus assemblage (12 pieces) (Aadad 1Y) &) il Ampant A gl 1Y00 5 YO £ daiia
mixed media on paper, 280x150 cm, 2016 YoV can YOUXYAL (355 e de e clala
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Right: Camels adyl g Jaa topadll e
mixed media on paper, 50x70 ¢cm, 2016 YolT cam VaXxou ¢y e de gie clala
Pages 258 & 259: Camels of EI-Wasity gl Jlaa 1Yo 5 YOA dain

mixed media on paper, 70x50 cm, 2016 YolT cam 00XVe ¢G5 e de giie clala
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Top & left: from the Camels assemblage daagaadl) Jlaad) da gl e 0 jluns e
mixed media on paper, 70x50 cm, 2016 YOV e 00XV ¢G5y e de piie il
Pages 262 & 263: Camels assemblage (16 pieces) (akd V1) Jlaall Ampani da gl 1YY 5 YUY daiia

mixed media on paper, 280x200 cm, 2016 YoV cam YooXYAL ¢35 e de e clala
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Pages from 265 to 272: from the Ibis assemblage Aagaail) o gl il da gl e Jealii tYVY ) Y0 (e cilaiiall
mixed media on paper, 50x70 cm, 2014 Yolg can VaXon ¢35 e e giie cilala
Page 273: Ibis assemblage MR ol il Lmpand da gl tYVY daia

mixed media on paper, 150x210 cm, 2014 ARAERT™A AR SERIE PYRI R P PRCANEN
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Status of animals

Take a hare running from one corner of a room
to another. I think this hare can achieve more for
the political development of the world than a human
being. By that I mean that some of the elementary
strength of animals should be added to the positivist
thinking which is prevalent today. I would like to
elevate the status of animals to that of humans.

Joseph Beuys
Extract from the lecture Social sculpture, 1993

Joseph Beuys in America, compiled by Carin Kuoni, Four
Walls Eight Windows, New York, 1993
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Togetherness daa
mixed media on paper, 25x17 cm, 2016 YolT cam YYXYO (355 Lo de giie clala
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Fighting dogs sl cols The calf Jaadl
mixed media on paper, 25x17 ¢cm, 2016 YoV can YYXYO (3,5 e de st clala mixed media on paper, 25x35 cm, 1998 YAAA cam TOXYO (3,5 e de gtia chlala
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Primitive buffalo Iy Gugala Romantic animal ilagy Olos
mixed media on paper, 12x17 cm, 2007 YooV cau YWXYY (5,5 e de e cilala mixed media on paper, 17x12 cm, 2002 YooX cau YYXVY (35 e Ao giie Glald
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Cow 54 Barking dogs T GBls
mixed media on paper, 17x12 cm, 2005 Youo au YYXVY (35 e de gl cilala mixed media on paper, 17x25 cm, 2016 YT can YOXVY (35 o de st ilala
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Yoo au YYXIY (55 o de e Glala

mixed media on paper, 17x12 cm, 2000

Lonely animal

AX)

Yooo ‘ru.n\YX\V 4&)}&93&@&&\;

mixed media on paper, 17x12 cm, 2000

Antelope
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Fox Culad Hyena ta
mixed media on paper, 17x12 cm, 2005 Youo au YYXVY (35 e de sl ilala mixed media on paper, 12x17 cm, 2005 Youo au WWXVY ¢35 Lo de giie clala
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Water creatures ¢ lal) culiils Talking animals osladi ali) gaa
mixed media on paper, 12x17 cm, 2006 Yool can WXVY (3,5 e de site clala mixed media on paper, 17x12 cm, 2005 Youo au YYXVY (35 o desiie ilala
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Baboon’s boat 3 Al 8 Two baboons Ol R
mixed media on paper, 17x12 cm, 2005 Yoo can YYXVY (3,5 e de site clala mixed media on paper, 17x25 cm, 2017 Yol cam YVXVY (35 o Ao giie Glald
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The herd k) Advice daval

3

mixed media on paper, 17x25 cm, 2016 YOV can YOXVY (5,5 e e giie cilala mixed media on paper, 17x12 cm, 2007 YooV au YYXVY (35 o de siie ilala
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Hidden dog ) J <E U
mixed media on paper, 17x12 cm, 2005 Youo au YYXVY (35 e de giie cilala
Pages 296 & 297: The herd &kl YAV 5 VAT daia Bear looking at the sky slad) ) JBL G

mixed media on paper, 25x17 ¢cm, 2016 YoV T cau YYXYO (35 o de siie ilala mixed media on paper, 25x35 cm, 1998 YAAA (o YOXYO (35 o de siia cilala
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Two baboons e Nostalgic wolf Osiad) 4le quid
mixed media on paper, 17x25 cm, 2016 YOV can YOXVY (5,5 e de gite clala mixed media on paper, 17x12 cm, 2007 YooV cau YYXVY (35 e Ao giia Glala



300 301

M T a Ty

-
-

Gorilla S e Detail from: Gorilla M 1o Jaadt
mixed media on paper, 12x17 cm, 2005 Yoo au YWXYY (5,5 e e giie il mixed media on paper, 12x17 cm, 2005 Yoeo cau YWXIY ¢35 o de st Glala
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The beginning of things curves over their end

and their end longs to rise to the heights.

From the heights of Heaven to the centre of Earth
all is one world, or like one city,

or like one animal, or like one man.

Brethren of Purity
Extract from: 7he Epistles of the Brethren of Purity
Chapter on the genesis of animals, epistle 9

AT e Calania oY) Jf oy

Aadlef ety ) el b a0 o) s

s ) S e gfie ) Tamall i) el (00
Baal 5 A caaly dlle LIS Ll

«-aa) s LS o casly o)) g

sllall o) 6Al
all s il ) 100 pdaia
il gl (555 6 (Jocad 2Amnlil] AL )

303



andly Galuaa ) L Cunyy (53 el Glld (IS 038 A5 3 il jand)
@umg@u@b}g\ € shaall dagadl LYy 030 g ¢ alu AT NI
il ) JS Lo @t ) el G shaal) dagaall BBV a5 ¢ oLl Gal (S A lons
s nd e sl alle iyt aal il sl (e . Sl ) el 1
lasi «iial) alladly Ce Al S (s shs mndly Gelaal) 13 sy A glas
Oyl e (53 (il Al o Galay o) AT Y] el el pgil
LU Ja cqll gally 4 gany Lo Ui ga (o1l « A8l r,de\» 3 Lilad] olal)
«ca\jl\ DAy 4S8 - L@_,_Aui_\;_aj\dsue_d\ a1 e Ll iy — « 3S) 5
agand (53 138 — AlAly e lagli |pa lliay ¢ alall agill ks ¢ &dall Qlladl oy
Y s dlle LSl el g e e sams 41 a2 aelall Jleall z s e il
il jals dlle g e ida Gl V) cdladl 58 ale 5 (i) G e sonal 4y
— g3 5l AN e e calinal) padl @lldy @550 adllal (g3l a3l Caligll 4l
Aasall (5lag) Lia sa g cq a4y (Eade . s g (BAde ¢ iade s — Lalai ddaliwy

D el gl Jile il LS el b Al

o alall (a5 V£ A sy seatally Ay b alEL ae L 5 e el s (IS 1 Al daaa
e s s A8l Al Ll Aigee 5 Arnsl s lalaiaf 4l Ll Sl il Gl 3 aads clginala
Al g caalll S 8 Lald g 48K e 2aal) 8 cilalaial) sda et s ol pail) slall Jabi

“ il e

) Ahiall 53 (e a4 Giana) Gl o sl y calas Wil Loaale 1813 = Alal
S et I e sl 7 shans (e a5l o 1Y) Al 3 L) a5 Jla (il g
dal) 8 alal) s G Gaal) ool w815l e e e g

o e gl Jale il gl G el s (3l «aaly Ul olld € I s
OEal) LIS 3l Wl pall e Lgiaals il sanell cula gl g €l sally
cooly g Wige jed Al (AN duad) gl ol sauaal) Auadl N Sy ¢ gl b
sl Aallly @B andly sl 13 L aas Y S sy Gida LeslS
gy Al ddadlly el «@ samall s ahall g jadly QLS A s el gle Led
Al g 10 (e Al Ua Aptlaally . cpilandl Gaphll ol e sl 2senall Waxie
Gaee alal) Lgilaie ASTan el a5 5o ll liadlal 8 Wiaas ) Aiaaall 4840)
) Ldlal olat sl Lyl s Ge ol B il e oaaall 5 clid g il Y1
gﬁuj&sgmpjuuj@g@muig\ﬂ calia (e 30
iaade a5 k) alall el Ll - - s ;u;%z\}uaﬁms\
?«ﬂ\ c«u_l\_a\}mj\»ucaﬂﬁm‘);.d\ ng.\...d\ dj\.c A_al_u\S u\;}lelau}\dsuﬁ
Aall (i Wl w\wx@@uumwﬁfj\w\wumﬁjmw
:\:ﬁ‘);‘ﬁec‘).\ ‘):uL\]\ ‘gaﬁ\}g@u_\h\_)ﬂ\j Mﬁh\)\j <<uh\}§g\>>u§aj‘u}ld\
E Y1 ol Ly i Lo 1aa Ll clelsin

ila sl 53¢y o saiall all B Lo i cuals Lgie dagaal) (A slad) DAY LS
clas e 9\;5@ s WS (ol G pasl e Glia) still Maa g
dan o 0sS5 f Sla W) sl Sle il ) sda 8 Jole calial s o
Gkl clatal ) sl 18S Ll 8 Leadius ) high resolution el
Losbans 6 o Lo T G GO pa (R it sl 5 s 8 3 eal s canad sl
WJ Al (AdLall) 'f%hl\ oS A dagad) ) (b s g shae (a5 o s
L (g8l e;sll.a PN R p | dabd «5me eja.a » clasl o) b 4 jla 43,
Cﬁ‘fﬂc}m}hﬁs‘MUM\CJJM(‘;@JM\?L}JJ;UAPJDLLM
«U.ULJ\ e..u.u;_:» d}\A_a 6_\3\ L@.\.\SA 6.“- Cuilss d).bl\ Lq\ ‘u.m.a ea\yj 4.\5‘}{ A\_UA::_\
Gl shadall 8 A5 skl @ gu sl ‘J\AJ:‘)]\ P (ST Al Fide s A4y (madlall
D Al RS gualSy A e o i 138 5 o J Y1l Al gida 8 L) e
Jial 133 Balia¥) A4S 3 e Alanally (ol o5l JUkY) IS o ) L
) s Ly ey Jaly o)

apan dayl ) st culs (IS ¢ a ddl el Kl aaad basha Wl

i o = aull oo WSS (e 0adl) JULY) se s Liad 5,855 ds) 3l
ke gl iley oy g pe S Jilalins ) g yar Cull (e 5 sy Led 3l JE)
Gl Sl Gl g spal) pgus y A Lad La L3801l g o) ) el alily jaaal

)



L Q) sed e sl b Dl (e oMt 5 els 4 b el Ladl
ry o cdilgal) A oa sl LEISH (po alia SEY Lpndl i S B 4 Cela g )5
23] deal s 4l il el Lgalas ey Cudgl) e SISl ) a5 Lgdulass
oo anl g sad) dole (IS5 A8A) Lol o 71 Al 5 ¢ alal) Ailga (e IS 230
OsSma iyl o geli ged g anly Gl adl il a8 dadl) 1 e el
Bude 5308 YT Gl HSY dail e o ey ol el Zallll duleally SHIL
(b sae sl (g 4ugn aall daBl 5 ) o) 5 calals s ol g say all 5 asa il S
LUl | paa S ol o Al iyl 8 s Sy olas) ol (ol )
Pl 8 5 s eadl o) 8 il jaad) (o) gl Apnlin il s BAY Cilisen

5 shall 1l gal) Alle )5 shad sl o lusal) @l 3 Ll 5 y0 Uy Undl 3l by
Andialy by 4 13 (Jalad (Ll i) gimy e s Cliel 8 caels Al
callal) 13y ad e Lelad a2l Ly 13) 5 o)) sund) alle e ol 3 ) Lo diasa ca 505 Jally
Bobdll Ciela 5 ey callal) 13gn Ball s A paall Lidias ol il B8 LiSa
Wles \,,mt@_a)mg O sl 1305 callacf AT 44550 Jole iles Lavie 231G
e calhad @;\M‘uu;\gﬁﬂxﬁd\ Al sie s par et Liae
umuhu}a}d@_}wm‘\Aﬂmyghuhg\b&d‘hupwu\dgb
Loand) «lsKly o3a e claslll sdgl 3 all Alle | sen Lle @Dy I Jui )l
Al e Y5 gl e B Y il g Leisas ol cal Y 5 canla gl

Il a5l o ecla sl 5 Sl iadlne ayg elld (pa ST b caS5l el 18l

Ol QU3 sl i @l i€ s ecila gll) 8 A0 ey il 18 o ST
s 13 00 cadie JUSL 3 it el Gilladil s adf el € el L
Al d el caaa g a8y i) hiagy Lo alia) canand ol Gagel Y g il Las 138
Gl Seldl K3 SN de gene (sl 4n e ST, Leia 3 ccla Sl
ol al ol A gl (Jlsal) (<58 458U e a2l 52 3 sa  aa s 4l 5 Al pe
Ul LS ladll & g3l Al - 5 A Adajal) dxaal o (sl jila Jasy (53
Bl clgilan 3 Al LS Aila ) 0 G 8 by 5L sall 43881 s
5 530 U ol i) (3 5k (panim lalSl Al e 55 ZRllly aumtll sl
sl 5 pnti cly sl T Bapie Sl Sl ATl 3y 0385 (DS (s (0580
Wadle & (i Ay (Y o)yl (b «dael iy 5 e ol Jaall Canat cal Y
Jole vie i<l o3a e cila sl oda o dald ¢ s S (@dlally ) Ll
a3 Y AN e ) 008 Lo ST Lol 8 A Ll siie] 5 gl
O et e clgilian) s Lgnplins o ol) aae (3o ST IS 5 s g sl 5 3 5m S
L) Jilal) Leg sl AIAN (gl ad) ld ) ey Apelly Ll lanial
Sla¥ly (ai¥ly skl Mal) dals ( Dal) dagiie lgailis ¢ sl g awall Jals
b oS e L Gadg (9 Sis disle Ll ) DAY el ol e slall . 4330 )

el goad] Jale @SS

&M\uﬂ\mu)&»«uh\yﬂ\»wé&LA)JLQU\J.\;J\A
Jw\u;Lu\hjtmgm)su\ecwﬁwuh\@}gu\,ﬂmw
s (3l (5 pemall D a8 5] & S S elel B aY) 2 LS dalia
o Uisie € Lo Loy el e Y1 36 8 dole ol oasa s (e it Lo 2a
OS) el ) gimn US (e Ad Al Jeal (o 8 Lo Bhaie dllia oIS L Al saa
il g Aslal) o gl Jole aiaa b LIS A fia e 4ay Y 3l 3
Al 3 Lo Gaseal) ) sumal) 138 Gl gall cilan 3l 5 clgie B G sel o1 1 a0
peling 4m gaty 4 (Ul il gian AUS e A gl of @) el
OS5 el LS cliall 8 o pid) o) pall Ll 5 e CalSS sl o 2 g
(Sl Al S sed ¢ an dena el Ll Ale g ek S A
s Cifia g dliall ad ) LS Gl Gaaal s3lan) iy A dus seal 4L
Al Ll Qida el Al Aad) 3l e las 5 500 eda 055 o oS Y
b‘).\.u:}e)_m‘)‘j JP)JMAc)J\J JLA L»)SL_\M‘MLG@«_\U}\;JM@M
Sl Baall alle 3 Sial 53 53 go culS cla ) seda 1 Al Bl (Y cqli) gually
el ki b exiul g 3Ll el s Lisaae Al e say caagas olef of g0
skl g ccualed) o (Golall e Jsi Al aasll all ) ald) e s el
.«g_'q,::.sielw\}ﬁ@‘a\)'wmg@»

Janal) mie Lile s Liabes calll Jass g e ya 8 Ll o lie Caaill g daglid) 3

Base 4l &y L Lial 8]y R cwpla) Ail\} oy «oley Al laa LailS ;).\A:\\.A
Allially Jole 38 ey Lilal 5 LIS Gl asa ol dn Ay 1 pmiy Ay, Lid
(e il ey () W) sk kel e gil) aal 8 Cauds Laxie 5 s pper taaliall
o) el (lasly G Banay gy Ladly i (a1 o ol s ida
L;\J:;)\.u dd\.c A_U.x;\ cA_aLdl u.ua.u}.m uhs;;l\ culs e uﬁ Lgd\.c ).\c c.Ls_u
8 2y S it dsd BaYL 1 s TCla g pay eilin £ ilala
J @A e 0sSU Y asa lly oS Anaall oL all e e_\\_\SuA‘u\)sLu;c Lu:)\_\
4aie Ladie cu gaill (380 S Jale u\ oSt ¢ dadl) 5 dual (e g cqUarald (e
a8 ) QY (e DAYl cld atla sl Gan el el calu sl 5 e aud
somad Aall G s Lo s B ) Gl GlaaY U & (V) Al A

‘~



anl S A gl elliy AplaaY) e lially madlall Ga asl sl SN 8 peall
500 bl a) e peliay Jay oo s b aaliall culS s gy oida ) il )
AN claasy 13sale o€ il say das ma o glas o ol S AL
ALy AL Gl eVLA 8 LS cbe i) gally (L) aadly Cua gl 4y puaaall
Lo cuie (Jsin sl dall 2 o) gaad) 335 51 6] dun Gal) Gty Cus Lad
Olaall s e

Sy oLl Sl Ll o catin Y 3 cased) cu i) SIS 138 2 punll

adl ey allid) (8 Gisky Levie ((Samg gia go OleY) (S Jl e

Laihs Al 4l 53 yim Jlas (53 e puiialls Al ¥ 5 coling 43l e pumall iyl

O sl Jsaty SR giiay s 13S0 5 I @l Jady V5 Sl o) Adaall Gl ae
A ddie Y gl € ) Ll

sl e Jaily fian ¢ gpadl 5 yumn 8 AL gl ) g casial L3l sl o3

Gl ey sl Jagy el g ) sed Ao o ey ABDA) LN Clalie

Ll s Al dddladl Gl palead) Gilage ey el pall Jaiiy llgal
ia) ) il Haal) o3gd il S5 )y S JS6 3,881 el gand)

Lsalal) QLG\HJ ‘)\a...al\ 2,3\.:;‘)‘5

i) cdana tail e hlie o alai) ) S e oo gall il dglad) 8 e
Ll 53 (ye canadl s (A4S ja alal) cadl il JS5 2 liadl g Ll o) jall e gas
Al A glae I lly 2y il €05 a5 813 8 ) gl Lgaasy ) <l a5 ) 5 )
Dy Lo A jead giy Y b sals L Aumalal) o e Lie s dnadd jal Gl oy mam
celsn Wy sl (50 allalls AR () oS5 Sy ) sala (e ey a5 sl 4
lgibasi 5y suball (Bala 1Tl 3Y 5 cllan¥) Lt LS cila IS (g 2all paiy s Wl
Aaal) Gl oda (wyy B AlsE o oS I el g s e Jeladl s cel sl
leiie Laily o€ ¢l jualy cana Al o 5l | haiy . BaLS Sle (e ll s A
(s elin 3 Al Ghlie i el 51l 5 jueal) el y Akl LKl uall
13 aledis Loy o sl Alaiad & oa Y e lad) e puasis cid jelin Lt
oSl el (aday o)l A1 o LS o )

LS selall bl a3l agiil 5 o) gead) D) Sl Ladie cadlly | ,3S al
A58 adll LB AL shall W il o Ll el s lgasa) e Y chalall o5
Soks Sl es oe s O sl ey adlly GALISH Ailaall 4 5 ol 5 il 5 agal
alua) die Lginludl Ge Ui gay (IS Wiy waniiy Y lanmy ¥ a8 43 cagll
Lgas oo Ol das 2o Uy adll aw Lallally 0 )33 4 pead) Waa o4 daluayy)
ALY g laiall Goay VA cellia law Jlay

Ay Jall uslald) 8 o2eadlal IS U550 <l 8 Ladie o) sually alaia¥) il
o Bl GIXT () (DU by Ja N IS5 el gon f cilS il Apal) lals)
A IS Jy Aled Dy i LIS A ¢y Sl 3 i€ edpanaad) A Ay Al )2
Y 5 2,8l g clulall (g y 8l Jaadl ey lalda . ) )SATALE e 30 j8a
Ly 8 4ol oda cumd LAdaal € 6 sl adh WS LLlSy saim da il
O ol a3 (&1 cagia) el e a0 ek ) @l e ek L el
ol L) (a2 5ls QAT dle ) ool G s e Lgtua s cliilsl) Jabs
AL @ld s JeliS i o) gially ol ge il caiigl

slall 316 45 € 3V 5 oasin ez a0 Y s dlheay o) gl 8 1 Sal
Olsaad) (8558 pe oy SE ol chanlally Al gl aBle L Sa Y coall JY)
s s Aiall (8 OIS ) gl Slal YA apexs o 5805 i Ve sl Lales atia
et Joadll 138 (S5 sl BLall 985 ¢ Jagr 63 aa gl Jisad) ola guad
e da s Lavie Gl cba il B8zl e o) sial) ) sums pdaliy Laxie
O kil ¥y cCantll g Wle <3 Y 5 e sl Wil o Luil pay i€ olinia Lo
clladl Jalty S5 e 336 (e auad py Jlay WS 5 ) Leie e (et



olsaadl o 58

ased] Usle o)l Balat

Gy bt Aol mlass e Jadlly JS05 Loy a8 S8 Le (G Jocni 558 il
a5 1305 LgS) ) (8 Il il Al gl Alaee DL @llia (65 Lay ) ela e
ol 685 JS A gl (o o 5 Ay Aol ) gl g ol shadl) i Al slaa e
gl s Unsy caall (505 o) 5 i ¢ et Lo S il Ll 4 Aidtina Jlii g ¢ A
S Ly diaal) Joaldl) acadl 5 L 3O e dglax 4 sel Lo aie cai gl of b Jslala
& fifia (e in Y 5 Ll &85 Alall 285 Cuny Bl aasty 5315 o5 AY) il
A dais alddl 3 ISl b g Al Ulal Buiays claas g slall (5 su e
Jalsl) alaid¥ )5 ¢ pmall ) BY) 13 Ll (SIS pgds o (el Ly L e
(i 80 e gy ol ()

s dnldl LA Y Lol adle e 3lAG 358 J Gl pa pealaal) 2 al ) S
A3l o2 Lagtia 138 L muay o f (JIsal) o Lag caBDl 4 505 amy
e et ) S5 Jual iy (A5 (S ealdS Comaay 1A ) Ciadad ) Saiall 4080
CASH @iz (5 32 5 s oo (b Liad Jaal il @ al gl gal) ) eima JlS
i & Akl (S5 Lary sk ey Lo i (s el Gl S s J Y
ALl Alakall 5 laill o8 () i) 5 ¢ DISH J allall I kil o glay JlY o)
e oaldi Lavie 5 L JalSIl ausi Vel gie 5 laluay Y15 Ol Gl jal) e
e by ecbe ) Jland) b elld sl of Sy o IV A el ) 3 e Jaadl 0
oosan 35 a5 b yeay ol el Jaoy GLSH bt Liaf sl el (85 sl
Lo o 138 5 chagdie JA o) Uy ey Jhay ¢ ualall y uall 5 431l a2 ) 5 (ALSS
S G al) Bl QU il cpall iS5 (A gdlall )13

Sl ) Lesy Sl Ll L S any (I k Levie Wl e sSla J s

(i€ da ) Y ki levie Jag,dlie ) ki b s Ll aat Al ) @k
LOsial) o) s Ol sial) Gl e Wil ol (eSS Cum ) L plas S 50 Ll
Aasll elme 8L 9 e Al Bale e il @il 5as Ledant a1 cpad) A i
50 0 (o 5k 3 lany ) saalls Ly Lo (o ¢agdll A galal) Lo s iil) (of sy
Ol el iy o leal) da g 8 Lia g cantll e Jadas (hay Lgd s+ 0l ol S8
aal 5 kil L JUY) A g a8l Jpamd g L el 535 5 cclland de i) Apalall
el Iy Caallly a1 358 ol Jie (5 AT IS sl JS e salitie)

Ciray o e sian s 5elsS Wil s ke ol 1 3a) 4bia s Jlee¥loda (& (o gl
S sime Jals ol 5l o Jlaial Cinay suma adde (g sk Ly o i) Sl cadl i)
i ymall L) o Al A o i) iy LS ¢ ASLe Allgs 1 sala (Jay Lail g ¢ Loy AV
dpadd Heoas e e Lewy deadiiall 3Ll @l eyl ganll 3 s 8«

- dila LS Sl Al

ool g Jlae) (s st Loall 3 juala L gat s bl o Jalall 4 e
Gl gall el 1 Gaalaty) AS 8 st () JISEY) dapde Jgn 5 S0 1SS0
A sliae B (g sl lensan (A L sSI b a il Gl A Rawisal)
e e Al QK Gl ol sl ey a3 Sl selall
Gl by iy yeaall duedl) Sl UK 6 LS ¢ L jaw Jeds 0K laslual
Old¥ls ool g 3D G JleeY) Q] 3 say oK1y ¢ i Vg Qg
o WS (i) DD da gida g ¢ W e JalS; dladinge 5 dagae JI Al Leudi oa
Y Ghia

¢ eV e Lo ding clulady) s Gl laiul) e dds pe 4SS G saal) sy
e sane B Jall LS 53k sai o Bla) aeat ¢ Gl 2l ey Laisad) (g
Ulal (sS85 Al (Oaseiia (n)san Gl s DA (e oty (Al ccilelaal)
23 A2lia ways lo s BB Jleel (I asms (530 505 Duead) ghna ja 4 5
OV L sedall a5l (N da i Leagn 4S5 ey jad JAld e il guall

A 4y ae gl Al g caadd 4y ) el QL Cal B e Jlaaall Sl
b5 ¢ Lads il a5 Ll Jals e s Gl e alik) e Laily dsll) 5 508
dahid) @l ) oLl s Jeay Ao puldl Willa e @lld da gl fiad () 54
pually derdal)l JeeY) (o Ao sanall oda ADIA (e Wl adiyg ez sadl o3 e
o abzall gl e Ll Ul el ) LS ¢ b dhpcadl) dpaalial

“adll 3y Apmand Gage seme clle YT 3 ualaal) Gl Ay pte s odla ez el Lalis
e haelas age bae oty dlacly Cuali ¥ o A Sie 5 alaly Ll o slas ol (A8 dyenl
CAll b daall W5l e Y ysama Yo 00 ualaall Al JEB e Y1 A Yo sl
Ll gmale) s alall Al G pan g st Gaell ) dagall e (Y408 ualaall (6 jeadl)



A8

«

i) balsaial

«sall 3 pmn Ay gl Jale (a ma U8 ae QUSH 38 laal (el S
3y @llyg ¢ pmall dpan Golaty aleny Lae (JlaeV) e il aaey adiiag (53
Glagd o b3 Al Jel e dpaall e dVs JleeY1 il Glal
38 L B2k Gilashas duasead Jlaely ol o Glasay I Gl o cuany
Dsall pma o G dae as dal sin Jali n gl sel i Aliana sa iad
c oSy Al (st o g dianha

bl alhe b JY) An pee die g sl Jlael 3 ) pala ol sl (S
Q_ULS.Lﬂuzf}mgfﬁ)&njjmas‘jh{gu&m.M‘@‘Lﬂ;)d\%}
Lol : DY) Alle e i 3l LGS 5 Al s Aalia (T Lo ivy S S
158 LS Al agdje (B ) dmaay Helii ccaal gy ek DS
cdaad :\:‘-’}5:" ):Uha.:ung'_x;.ag_:\.\ilss }i 6)‘).»\5‘_;9 Gt\Ai} ‘USLAT‘;.C Ll s
Ol aail aaly L) Jgn dpalall cadl il il 3 Ll (e o il 38
LD il Al gl Al Ala je pdah L oagie IS Jeally Jalill e g 5 pte
S LY 8 s il Al sda cwlS (5l el all s cila a1 (e sl
sl Al Al dyie 05 o1 LSl L ) sanll Ayl 2l 5 lally llisa)
ms&:w\ﬂubﬂdﬁﬂ\‘;ﬁm\ MJQY}&A\}\DJ}@;B\SMY}AA&}
(sl & Ll o5 5kl 5 38 a5 Gualall s oyl pealic I ST da L) il
FOW Gl gadll cald dalKll Al ) cdpad il » Sl aie A glaa A
c)t\;\d.\nu\)gaﬂ

o s die b ol amy ¢ ) el Glasull e Ala ) g ) pd

Lo Cle pus 4Ty . 2850 Jaly A sale WlS 5 glals Ja gladl) o e 258l 4 55 46188
Gila gl gk a3 oo DA e sl maady g Aaluall 5 S cila W 1 Ja)
Lla da gl IS camnal 10 5 05 5l (Ple) S ¢ peadl Calady LA o sia dlla
OsS Cun (il dasdiall 495 50 el e Gy ary il Jas . Al g AlaiSa
&V Aabluall 35S cila gl allad) Jsngy (5 sanall Ty ¢ Jalill e gum g 3 jm0 o)) sl
Al rdUals Gl ¢ (15 nad S Ol s () sl 4 Sl Blall & e
Ol el o Ky AN 5okl Wl oo all D) laa) 5 pdas La 3 pladl) sl
i Vs sl 2l iy (e ) g S Aaalad) 5 k) @l L olas ol sbusie



ng;u.d\ dale uhsﬂ “O\};;;J\ 3 _pas ‘;5.”
YOOV sle ¥ aa il YV o

siladl Loliaad © Busdl

' ; J www.mashrabiagallery.com
[ X J

L.) | 9_13-' | Q}.D.J U'LQ Mashrabia

-

gldllae g gl : QUS) aanad

a5 58 1 pal

Sl Ll s gaad) Jale ¢ 2ijaal) tana tpm seal

O oS JulBl, (LY YTY (148 OFT g VA Glaiall tden il

Gomadl Jale YV (YY) (AY Claiiall (LSU o8 by gisih V) oV 0 Cilaial)
AlE daaa 14y daal e

(A3 S5 AL Lty e s s il als S

A 2 &8 A AL giae (3 giall aen
YOVA££QE 1eli . yaa 3 yaldll ¢y yail) cujhesuutjb.u/\

www.bebaeditions.com

YOOV o IV Aadal)
= Al 4l Ak

:..__@_' 1 — YolV / aryy &\J..g:}!\ f‘ﬁ)



J
r
el R0 4550104
,"I !



