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Sales Report

The first day of the fair shows signs of promise;
and a round-up of the numbers

READ ON PAGE 1

New to the Scene
A look at the international additions to the
fair's gallery network

Monira Al Qadiri

Meet the woman who's been comissioned to
develop the fair's visual language

READ ON PAGE 6 READ ON PAGE &

A FAIR STAR'T

Opening night secured mid-range sales and some institutional
interest among the regional galleries

A promising beginning to the fair, the first
day of Abu Dhabi Art saw art collectors
and appreciators in full attendance with
enthusiastic feedback from both new
participating galleries and returning ones.
Particular success stories came from
Beirut-based Galerie Janine Rubeiz who
sold two acrylic on canvas works by artist
Hanibal Srouji from his Poetics of Chaos I/
series and one oil on canvas piece by artist
Jamil Molaeb entitled Jerusalem. Each
artwork was priced at between $10,000
and $15,000 and the gallery reported

strong interest in their offerings from such
institutions as the Guggenheim Abu Dhabi
and Sharjah Art Foundation. Leila Heller
Gallery, who has exhibited at the fair since
its initiation, sold works by contemporary
abstract artist Nancy Lorenz and a set of
untitled sculptures made from recycled
teak wood and found ceramics by Indian
artist, Sudarshan Shetty. Prices for the
sold pieces ranged between $20,000 and
$40,000, according to the gallery. Both
galleries reported to have sold to buyers
from the Middle Eastern region.
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See More...

Exclusive benefits. Unparalleled access.
This is as close to the art as it gets.

Join an exclusive community of like-minded art lovers and

nurture your passion for culture, creativity and discovery. . - £
Make the most of Louvre Abu Dhabi. Free entry for Art Club O.Q” 9L9M|

members means you can visit as often as you like, and
expect an unforgettable experience each time. A Y t C I U b

To discover even more benefits and become a member:
Visit the museum’s Membership Desk, louvreabudhabi.ae or call: + 971 600 56 55 66
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A FAIR START

Sudarshan Shetty. Untitled. 2017. Recycled teak wood and found ceramics. 96.5 x 71.1 cm each. Image courtesy of the artist

and Leila Heller Gallery, Dubai, New York

Sultan Bin Fahd. Monotheism (Tawheed) from the Tasbih series.

2018. Prayer carpet with neon lights.132 x 93 cm. Image courtesy

of the artist and Athr Gallery

Mumbai-based Gallery Isa sold the oil on canvas work
Carpet Diem by Antonio Santin and has three pieces by
artists Joseph Tong and Annie Morris reserved for sale.

Tehran-based Shirin Gallery, returning for their third year,
reported a strong start to the fair with sales from three
of their Persian artists including an oil on canvas by Vahid
Chamani; an acrylic on canvas by Hamid Ajami; and an
acrylic and gold leaf on canvas by Shahriar Ahmadi. Shirin
Gallery founder Shirin Partovi said, “I like the quality of
the visitors who attend Abu Dhabi Art. Each year | meet a
lot of potential buyers and collectors from the Middle East
and beyond. The quality of guests keeps me coming back.”

Jeddah-based Athr Gallery has sold several pieces by
artists including Sultan bin Fahad’s Monotheism (Tawheed),
a prayer carpet with small attachments of neon lights, and
Farah Behbehani's embroidery work /n the house of lovers,

Hanibal Srouiji. Poetics of Chaos II. 2017. Fire
acrylic on canvas. Image courtesy of the
artist and Galerie Janine Rubeiz

the music never stops, the walls are made of songs, and the
floor dances - Rumi I, with five pieces under reserve from
regional buyers.

The sisters behind nagsh collective, Nisreen and Nermeen
Abu Dail, are first-time exhibitors from Jordan. The duo reported
that they were delighted with the footfall and have already
received particular interest from regional buyers for works in their
Wihdeh Collection, which are derived from Palestinian embroidery
patterns, inoovatively made of industrial marble with brass inlay,
drawn from patterns of traditional palestinian embroidery. “We are
delighted with the level of interest experienced during the first
few hours of the show,” said Nisreen. “It's especially fulfilling
to interact with visitors who engage with our work on an
intellectual level and appreciate its meaning.”

TODAY'S TALKS

TRADITIONAL ART INSTITUTIONS AND
THE RISING NUMBER OF BIENNIALS,
COMMERCIAL ART EVENTS AND

INDEPENDENT CURATORS

Art museums in the Middle East are now the center of
attention, after years of neglect or disinterest. These

spaces play a vital role in institutionalizing artists from the
region within a global discourse. Academic institutions

are increasingly beginning to specialize in art histories of
the region, critically capturing regional narratives before
they disappear. Both are traditional centres of knowledge
creation in art and have long functioned as research centers
and forums from which such information is circulated. More
recently, galleries, art fairs, auction houses and biennials, at
a regional and international level, have increasingly taken
on a more institutional role, presenting temporary large-
scale exhibitions to audiences that number in the tens of
thousands and hosting talks that convene critical thinkers
on art practice and art history. Contributing to all are the
independent curators.

THE CHALLENGES OF DATA COLLECTING
AND HOW CIRCULATION IMPACTS ART
VALUATION AND ACQUISITIONS

What are the challenges of data collecting on the art markets
in West Asia and North Africa? How do art collectors benefit
from data collecting? What are the available resources?

How are Art Museum Acquisition Policies set? What data

do museums rely on? How do museum valuations and
acquisitions respond to the art market?

THE NEW INFRASTRUCTURE FOR THE
ARTS AND THE RISE OF NEOLIBERAL
ECONOMIES IN THE GULF: AUCTION
HOUSES, GALLERIES, FAIRS AND THE
ART MARKET IN THE MIDDLE EAST AND
BEYOND

How are the region’s art markets responding to the
international art markets? Are they sustainable?

How has the role of auction houses in the region
transformed relations between artists and institutions?
How are the new networks of art curators, collectors and
funders transforming the art scene and influencing the
circulation of art?

CAInvas
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A PRICE ON AR'T

Exploring the lines that connect commerce and art, the acclaimed new
documentary The Price of Everything will have its regional premiere at ADA.

What makes a work of art worth millions? Why do some
artists toil away their whole lives in anonymity, while
others bask in fame, glory, and money? These are
some of the questions filmmaker Nathaniel Kahn's
HBO documentary The Price of Everything seeks to
answer as he speaks to some of the biggest names
in the industry about the relationship between art
and money.

Premiering in the region on November 17 as part
of ADAs Talks Programme, the film is a fitting choice
for this year's topic, Global Circulation of Art and the
New Markets. The screening will be followed by a
discussion with producer Jennifer Blei Stockman, who
also happens to be the President of the Guggenheim.

The theme is particularly relevant as the number
of biennials around the world (close to 300) keeps
rising and art fairs are becoming mega-events with
multi-city iterations that price out smaller galleries
from securing a booth. Additionally, the prices at
auction continue to shock the public as evidenced
by the record-breaking sale of Leonardo da Vinci's
Salvator Mundi at $450 million, or even Banksy's
most recent shredded painting, which still sold for
over a million dollars.

In the film, the timeline moves forward with a
countdown to a Sotheby’s auction. For the most part,
we hear from a series of talking heads who each
have their own take on art production and the art
market. Fast-talking, straight-shooting Amy Cappellazzo,
chairman of the Fine Art division of Sotheby’s, insists
that great paintings have the power to “change your
life" if you let them, as she enumerates the estimates
for works that the auction house is getting ready to
sell. Her palpable passion for both ‘good’ art and a
good deal, along with her directness, make her a
likeable character in the film, despite the fact that
she has willingly accepted the rules of the game, no
matter how rigged they may be.

Like any industry, the art market is run by the same
economic mechanisms of supply and demand, and is
not immune to the lures of capitalism. In fact, artists
are playing this game too. Take Jeff Koons, who is
portrayed as a shrewd marketeer who has turned his

work into a commodity. We see him in his studio, which
looks more like a factory, as his numerous assistants
meticulously recreate classical paintings for his Gazing
Ball series, where he expounds on the idea that by
overseeing the creation of these works, they bear the
mark of his hands too.

Acting as a foil to Koons is Larry Poons, a painter who
gained prominence in the 1960s with his minimalist dot
paintings, but then decided to retreat from fame when
he felt that it could restrict his practice. After decades of
insulation from the art scene, Poons re-emerges with
an exhibition of vibrant, expressive works in New York,
whereas Koons kept repeating what he knew would
sell. This contrast between Koons and Poons highlights
two divergent strategies for artists and is one of the
standout features of the film.

Other artists, such as Marilyn Minter and George
Condo, appear to take on their popularity (and price
tag) with more levity. Working in their studios, they
seem far removed from the world of auction paddles,
driven to create by something outside of materialist
pursuits. For artist Njideka Akunyili Crosby, whose
career is only starting to take off, the realities of the
secondary market are only starting to sink in. On a
mobile phone, she watches as one of her paintings
is seemingly “flipped” and sold at auction for
thousands more than what she received. Should
she take this as a sign to produce more? Or will
that only diminish her value in the long run? These
are questions that the art market foists upon artists,
who may not be entirely equipped to face them.

Throughout the film the question of art's value
comes up often — in order for an artwork to survive
and for the public to support it, does it need to have
monetary worth? The players in the art market — the
art dealers, auctioneers, and collectors — seem to
think so, and their influence is strong enough to
make the rest of us believe it. Kahn seeks to show
us that despite the tensions and the flawed system,
both sides need each other to keep the ecosystem
going. Yet perhaps what's missing in this witty,
thoughtful film is a radical perspective that asks,
what if we could change the way things are? [

PERFORMATIVE

REALITIES

Now in its sixth edition, ADAs performing arts
programme Durub Al Tawaya presents eight works
along with a concert in Manarat Al Saadiyat's garden.

How do you experience your city? On
foot? By car? Perhaps you're constantly
in airconditioned rooms, or maybe you
brave the elements to get to where
you're going. For Brussels-based Anna
Rispoli, these differences split the
urban landscape of Abu Dhabi into two:
“There are two different cities: one
experienced by car and in elevators,
another by foot or bike — these two
cities represent different populations
100, and it's vital to have more exchange
between them,” she said.

For ADAs performing arts
programme, Durub Al Tawaya (DAT),
curated by Tarek Abou El Fetouh,
Rispoli presents Five Attempts to
Speak with An Alien, an interactive
site-specific performance that takes
visitors on a boat ride across Abu
Dhabi's waterfront as they listen to her
recorded narration on headphones.
Throughout the journey, Rispoli asks
riders to connect with extraterrestrial
life via flashing lights or imagined
portals. The work exemplifies the

artist's  practice, which examines
shared spaces through participatory
performances.

At heart, this immersive experience
is about readjusting perceptions
of Abu Dhabi and envisioning the
socio-economic stories behind the
metropolis’ shiny glass buildings.
“We never get inside the city. We
always stay on this facade, this
beautiful skin. In general, we're
excluded from the decision-making
on how a city is made and how much
agency we have in playing with it,
to make it more human,” Rispoli
explained. By taking visitors outside
of the streets, the artist provokes
a different kind of alienation — one
that isn't necessarily isolating, but
provides enough distance to see
things anew.

Rimini Protokoll's Remote Abu Dhabi
follows Rispoli's immersive work of
exploring Abu Dhabi, this time on land.
Both works are part of DAT's collection
of performances that can be activated
again in the future. In addition, the
programme will also feature iterations of
previous performances by other artists,
including Lawrence Abu Hamdan's Bird
Watching, which explores his genre of
audio investigation.

A collaboration with Warehouse421
and the Asia Pacific Triennial of
Contemporary Art (Australia), Monira Al
Qadiri's new video work Driver mirrors
the aesthetic components of pearl
and oil to delve into the two industries
that have shaped the Gulf. There is
also How to Spell the Fight, Natascha
Sadr Haghighian's resistance to Al
governance in a publishing initiative;
a new navigational performance of
Heterotopia by Akira Takayama, where
participants can download a mobile app,
from which they can hear poetry upon
arriving at the location that inspired
it; a presentation of the culture of car
speakers around the world mediated
by Joe Namy on Abu Dhabi’s corniche;
and Meiro Koizumi's use of VR to
connect with the story of a young man
in an Iraqgi village.

All of these works are linked
through the use of technologies in
reconstructing our reality, which was
El Fetouh's intention. “Technology
has allowed artists to step outside
traditional performance venues and
theatres into public spaces, and to
present works that engage with the
urban fabric," he wrote in his curatorial
statement. In a new development,
the performances for this year’s DAT
will extend until January 2019, giving
visitors more time to engage with the
city of Abu Dhabi in ways previously
un-encountered.
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FOR WOMEN.
BY WOMEN

Poetry, textile art and compassion are

brought together for the Standing Tall project.

Detail of Standing Tall totems
by 81 Designs and Bokja

Two women-led organizations — UAE-based social enterprise 81
Designs and Bokja Designs studio from Lebanon, known for its
colourful assemblages — have teamed up to present a showcase
of hand-embroidered artworks by Palestinian refugees and skilled
artisans. Titled Standing Tall, the project is part of Abu Dhabi Art's
Community section, a yearlong programme that engages with the

wider community through design competitions and educational
workshops. This year, the section’s theme is centred on the Year of
Zayed, which celebrates a century since the birth of the late Sheikh
Zayed bin Sultan Al Nahyan, former President of the UAE and Ruler
of Abu Dhabi.

"I wanted to unify art and humanitarianism,” said Nadine Maalouf,
co-founder of 81 Designs, which she has been running since 2015
with her mother Nesrine EI-Tibi, who oversees operations in Beirut.
The social enterprise employs 20 Palestinian refugee women
in Lebanon who create textile works using tatreez, a traditional
embroidery technique that dates as far back as the Canaanites.
"This kind of embroidery is usually displayed in a very traditional
manner, through garments and pillow cases, and it was heading
down a redundant route. | wanted to find a way to honour the
tradition as well as preserve it in our modern times," she continued.

From the start, 81 Designs has linked itself to art and artists from
the region, launching at Art Dubai in 2017 with a collaboration with
calligraffiti Tunisian-French artist eL Seed and returning in 2018 with
Moroccan Pop artist Hassan Haijjaj. This is in part due to Maalouf's
background in art education at the Pratt Institute in New York.

This latest collaboration with Bokja pays tribute to women artisans,
as well as to Sheikh Zayed's legacy of advocating women'’s rights,
through five sculptural works (each meant to represent a female
attributes of independence, empathy, compassion, nurturance, and
strength), which are made of 100 embroidered, hanging fabrics.

Working closely with the embroiderers, Bokja founders Maria
Hibri and Huda Baroudi, a creative duo with a profound interest
in storytelling by reviving traditional tapestries, textile practices
and reclaimed furniture, selected the colour palette for the fabrics.
Hand-stitched UAE national emblems included the oryx, palm tree,
and the Burj Khalifa, and were placed alongside lines from Sheikh
Zayed's poem, Your love is ruling my heart, which he dedicated to
the nation.

The anthropomorphic sculptures are totems created by stacking
upholstered poufs, and the artisans were given free reign to
weave in their emotions. “Though artisanal work is usually bound
by traditional methods and patterns, we asked the women to
embroider their dreams and inspirations. | said to them, ‘The way
in which you live today is more important than hanging on to past

SdiDesignsifemalelartisan
‘embroideringlStandingllall

motifs’. The resulting work felt more honest,” Hibri admitted. After
just a week of stitching, the women covered the pieces with their
own personal symbols: olive branches, the Quds mosque, keffiyahs,
and even their own names.

The individual sculptures will be available for$8,000, while each
embroidered fragment or scarf will retail for $500. A portion of the
proceeds will go towards the salaries of the artisans, a policy that
sets 81 Designs apart. “Our model is different from NGOs, where
refugee artists are normally paid whenever they sell a piece. We
prefer to pay on a monthly basis," Maalouf explained. While this
means slower growth, it also builds a more sustainable business.
"We want to employ as many women as possible, because job
opportunities are very limited for them. Tatreez has been passed on
them from generation to generation, so for us, it's about nurturing the
right talent and making things possible for us and for these women!”

A glance at the results of this latest project: forward-looking,
creative, tall totems with embroidered details, made with an
empowering impetus, reveals as much, if not more. At heart, this
project seeks to create meaningful narratives in an artistic mediation
of cultural history. &l

FIVE
QUESTIONS
FOR OVIAR
KHOLEIF

A prolific writer and curator, Omar
Kholeif, who will be curating a
section of the upcoming Sharjah
Biennial (14) entitled Making New
Time, was a former Manilow
Senior Curator and Director of
Global Initiatives at the Museum
of Contemporary Art Chicago,
where he curated the first US
solo show of Iragi-American

artist Michael Rakowitz and other
artists such as Egyptian artist
Basim Magdy and Nigerian-born
Otobong Nkanga.

How did you come across Michael Rakowitz,
who you are also including at Focus in ADA
this year, which you are curating for the
second time.

I have followed Rakowitz's work since | came
across The Invisible Enemy should not exist

(2006-present) at the 2007 Sharjah Biennial.
| was taken by his desire to reconstitute
histories that were ruptured and destroyed
by conflict and how he sought to suture
them through his sculptural interventions.
| curated the artist's first museum solo
exhibition in 2017 and it was a thrilling
experience to bring together work from
over the last twenty years into one single
presentation. Throughout, the question of
how hospitality and hostility are interlinked
kept on resurfacing. This presentation at
Abu Dhabi Art also pre-empts a presentation
at the upcoming Sharjah Biennial where we
will present the film, The Ballad of Special
Ops Cody (2017).

You've mentioned that you'd like to a see
major commission of James Turrell’s work in
the UAE. Why is that?

| think that Turrell's work has the potential to
capture the widest possible imaginations,
especially in the UAE. We need to capture the
minds of younger generations who may not
know what art is or what it can do. Also, the
lightin the UAE's topography lends itself to the
visual-sonic landscapes that Turrell produces.

Are there artists from your curated section
of the fair that you hope gain more attention
with the regional public?

Absolutely! | am hoping that Huguette Caland
who is a pioneer of Arab modernism will

finally get her due, as well

as Ahmed Morsi, among
others.
You have curated more

than a hundred exhibitions
- describe your process.

| always  start  with
the artists. In order to
conceive of an exhibition,
| sketch up a list of artists
first and start to consider
the relationships that the
artworks have with one
another. | then approach
the galleries to kickstart a
conversation involving the
selection of key works that
will tell the artist's story/
journey/trajectory.

What are your thoughts

on art fairs introducing these curatorial
platforms into their programme? How
does it differ from the museum shows you
curate? Does a commercial element creep
in at all?

In an era where the private and public,
where the commercial and not-for-profit
are blurred, | think it is fundamental
to seize these moments to present art
that is meaningful and challenging to
audiences. | personally do not engage in

the commercial aspects, but | am aware
that the galleries that | invite do bear this
consideration in mind when making the
decision whether or not to participate.
And that is completely fine by me since
part of including artists into the canon of
art history is about selling art and putting
it in the hands of the most significant
institutions and collections. This in turn
guarantees that these works will be loved,
cared for, and seen.

5
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New Kids on
the Block

A tight selection of international galleries at ADA’s
10¢h edition brings a diversity of perspectives, from

Mumbai to LA.

Clockwise from top left: Aldo Chaparro. Mx Gold.
2018. Stainless Steel. 229 x 120 x 33 cm; Idris
Khan. Fleeting Perfections. 2018. 145 x 133 x 5
cm. Oil based ink on gesso on white aluminum
panel. Images courtesy of the artists and Galerie
Isa; Keith Sonnier. Elliptical Shield Extended
arm. 2005. Metal, neon. / H71 x 33 x 25 cm.

© Keith Sonnier. Photography by Caterina Verde.
Image courtesy of Galerie Mitterrand, Paris;
JamesTurrell. Suite from Aten Reign. 2014-15.
Ukiyo-e Japanese style woodcut and relief.

71.1 x 50.8 cm. Image courtesy of the artist and
Kayne Griffin Corcoran

There are new names on the ADA art scene this year, and these include Mumbai-based
Galerie Isa, which is showing one of London’s favourite artist couples, Idris Khan and Annie
Morris, as well as Antonio Santin and Aldo Chaparro. All the 2018 works seem gestural or
performative in nature, and experiment with texture. Chaparro is a Peruvian artist known for
his stainless steel sculptures, as the seemingly corrugated, shiny Mx Gold demonstrates and
Santin's Carpet Diem is an oil painting that has the look and feel of a real carpet with multiple
folds. Khan's Fleeting Perfections bears his signature abstract style inspired by musical
notations and spiritual texts in radiating line compositions, while his wife presents one of her
characteristic towering sculptures of layered, multi-coloured balls, Stack 9, Viridian Green.

The Parisian Galerie Mitterand, on the other hand, is steeped in the light explorations of
1960s and has brought work by the artist Keith Sonnier, one of the first to experiment with
freestanding light sculptures at that time, using industrial and ephemeral materials, as well
as neon tubing. Mitterand is also showing Venezuelan painter and Op artist Carlos Cruz-
Diez, who similarly broke ground during the 1960s kinetic art movement with his optical
experiments. Heavyweights such as Sol LeWitt (Horizontal Brushstrokes, 2003) and Andy
Warhol (Hamburger, 1986) are also present at the gallery’s booth.

Extending the theme of light and its machinations is a powerful solo presentation by James
Turell at LA-based Kayne Griffin Corcoran, another new gallery at Abu Dhabi Art, which will
include a transitional light work from Turrell's Elliptical Wide Glass series and aquatints that
were created as a form of documentation to the artist's major installation, Suite Aten Reign at
the Solomon R. Guggenheim Museum in 2013. Moving through vivid combinations of colours,
the works are showstoppers that recall Rothko's Color Field paintings, except with orbs.

Zurich-based Plutschow Gallery focuses on the Group ZERO avant-gardists with the reliefs
of Otto Piene and geometric compositions of Heinz Mack, both of whom worked with light,
dimension and movement. The only Middle Eastern new gallery in the mix is Cairo-based
Gypsum Gallery, which sets itself apart from the rest with the heavier, lyrical compositions
of iconic Egyptian artist Ahmed Morsi, whose surrealist horse skulls and Cubist figures are
set against enigmatic backdrops.

CONVERSATION
STARTERS

On November 14, 16 & 17, the ADA Talks Programme will deal
with critical issues regarding the art market — from its impact
on artists and institutions, to how it influences circulation.

This vyear's edition of the Talks
programme  takes a rather
pragmatic approach by tackling the
market head on.

Salwa Mikdadi from New York
University Abu Dhabi (NYUAD) and
Nada Shabout from University of
North Texas are the brains behind
Global Circulation of Art and The
New Markets, a series of panel
discussions - three sessions
per day over three days - that
will examine how the art market
impacts artists, curators, and
institutions and their relationships
with each other.

Staying true to their academic
practices, the organizers have
selected experts and in various
fields to tackle issues such as art
valuation, fraudulent art, and the
influence of neoliberalism on the
Gulf's economy.

“This is something we've been
thinking about working on: shifts
in markets and what they mean,
what institutions do today and how
they develop,” said Shabout at the
fair's preview on Monday. “It is
an opportunity for introspection
right in the centre of the activity
rather than at a distance from it,
emphasizing the urgency to take
a closer look at the art market,”
added Mikdadi.

The first talk on November 14 will cover the uptick of biennials and commercial art events, including
art fairs, and how these are slowly adopting more institutional roles through the development of
public programmes and temporary exhibitions. Speakers on the panel include NYU's Bruce Altshuler,
who has written seminal publications on various major worldwide art events.

Another session will focus on data collection, specifically how it is used by auction houses and
galleries to calculate prices of works, and whether such information can be accessible to collectors.
Speakers include experts from Sotheby’s London (Roxane Zand) and Christie's Dubai (Hala Khayat).

Also addressed in the programme is the critical, region-specific concern regarding the rise of
fraudulent and stolen art from conflict areas. "One topic that is particularly dear to me, as someone
who originates from Iraq, is the circulation of fake and looted works,” said Shabout. In the talk /llicit
Trafficking of Cultural Property (16 November), Assistant District Attorney (NY) and former marine
Colonel Matthew Bogdanos, who headed the international investigation into the looting of Iraqg’s
National Museum, will present case studies on recovered artefacts and discuss new US trafficking
laws that deal with stolen works.

On the final day, an Inspirational Speakers session will feature the duo Sam Bardaouil and Till
Fellrath, who were recently appointed curators of the UAE National Pavilion, alongside Khulood
Khaldoon Al Atiyat of SEAF, who will discuss their work across platforms and initiatives. In addition,
a group session for emerging artists will bring together gallerist Sunny Rahbar of The Third Line, Lisa
Ball-Lechgar of Tashkeel, and artist Zeinab Alhashemi, with each sharing advice on finding a gallery,
working with non-profits and developing artistic practice.

Finally, the talks will conclude with a regional film premiere of Nathaniel Kahn's The Price of
Everything, which also investigates how the market values art. Following all these discussions,
Mikdadi expressed her desired outcome for the programme. “We hope that these topics raised
could potentially encourage art professionals to consider alternative commercial models for this
region,” she said. It's certainly the right place to start the conversation.

Nada Shabout

Salwa Mikdadi
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MEET ZHIVAGO DUNCAN

The US-born, Mexico City-based Syrian-Danish multi-media artist constantly seems to reinvent himself with a practice that
ranges from large-scale installation to printmaking and painting. Zhivago Duncan'’s work has been described as post-Pop in its
cultural appropriations of celebrity and decay. His latest solo at Meem Gallery, Beauty Blocked My View, expresses the artist’s
fascination with science and spirituality in abstract compositions of explosive, cellular forms using batik.

At the time | was painting in Jordan and spent a lot of
time in Amman. The border was a few hours away and
it felt exhilarating to be so close to unchartered territory
that was, at the same time, so familiar. | felt the need
to put one foot in Syria but the borders were barricaded.
They stopped me and commanded that | turn around; |
did not argue.

| grew up surrounded by my Syrian family and the food,
language, and culture. Going to Syria was just a matter of
time. Then my father passed away when | was nineteen,
and all plans went up in the air. In 2011, as my career
blew up and | sold lots of work, | could finally afford to
go — | wanted to take my mother back. She had left when
she was thirteen and never returned. The fact that the
Arab Spring had started saved her from facing her fears
that prevented her from returning.

It started when | was a kid. For the most part, | could
never really understand why entire communities would
fixate on certain people, trends, ideas, and places — it
is fascinating. Today we have all sorts of insane trends

such as box-opening or gaming videos. The internet has
opened up the super highway of freaky fixations.

| was introduced to batik 20 years ago when | was in
high school. Sarah Proudler, my art teacher at the time,
pushed us to learn many different techniques. She was
a huge influence on my becoming an artist later in life.
She was one of the rare teachers who understood me
and nourished my curiosity as opposed to punishing me
for it.

I am still working on self-portraits for a larger body of
work for 2020. It is something that began when | moved
to Mexico a year and a half ago and the first time that |
used my own image in my art.

| treat my work just as | treat living in a new country or
adapt into my surroundings — | approach it with freedom
of thought and an open hand and dive right in.

United Arab Emirates
Government of Sharjah
Department of Culture

Directorate of Cultural Affairs

< 21 Edition
S

¢ Exhibit Venues:

19 December 2018 - 19 January 2019

- Sharjah Art Museum - Maraya Art Centre
- Calligraphy Square - Al Majaz Waterfront - Sharjah Calligraphy Museum

06 512 3333

Horizon

- 06 512 3357

CULTURAL AFFAIRS

€3 €2 sharjahculture (@) /. sharjah.culture

ISLAMIC ARTS
FESTIVAL

#SIAF

www.sdc.gov.ae
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LOUVRE ABU DHABI’S
LATEST ACQUISITIONS

From an extremely rare Egyptian Mamluk
carpet to four spectacular tapestries
depicting the Hunts of Maximilian, the
Habsburg Duke of Brabant (1482-1494),
eleven new acquisitions at the Louvre
AD reveal the museum’s commitment to
growing its collection.

From the region and beyond, new
acquisitions include:

A rare Ottoman horse armour
(15-16th CE) bearing the Saint
Irene mark of the imperial
Ottoman arsenal in Istanbul,
one of less than twenty
known Ottoman horse
armours to date.
Horse armour. Ottoman
empire. Turkey. About 1500. Steel, iron, cloth. Image
courtesy of Louvre Abu Dhabi.

A Japanese Samurai
armour (18th CE) bearing
the crests of the 4th
Lord Nabeshima, feudal
lord of Saga in Hizen, a
masterpiece by famous
armour maker Miyata
Katsusada (1707-1730).
Armour bearing the coat
of arms of the feudal lord
Nabeshima Yoshishige.
Japan. 1707-1730. Iron,
silk, lacquer and gold. Image courtesy of Louvre
Abu Dhabi.© Department of Culture and Tourism —
Abu Dhabi. Photography by Thierry Ollivier.

Named after the decorative
details of the Three Medallion
Mamluk carpet from Egypt
(late 15th CE), this piece
is an exceptional and rare
example of court workshop
in Cairo, made in the style
of the typical Moorish
decoration seen in stucco or
woodcarving at that time.
Rug decorated with three
medallions. Mamluk Sultanate. Egypt, Cairo. 1450-
1500. Wool. Image courtesy of Louvre Abu Dhabi.
© Department of Culture and Tourism — Abu Dhabi.
Photography by Hervé Lewandowski

From an original

drawing by Bernard

van Orley from

France (1665-

1674), which is

part of a series of

tapestries currently

in Musée du
Louvre's collections depicting the hunting parties of
Archduke Maximilian, the Habsburg duke of Brabant.
Commissioned by the Habsburg court, the new
acquisition represents the hunt in September.
Hunting scene illustrating the month of
September (Chasses de Maximilien). France, Paris,
Manufacture Royale des Gobelins. 1665-1674.
Tapestry, wool, silk and gold thread.
© Department of Culture and Tourism — Abu Dhabi.
Photography by Hervé Lewandowski

A Seductive Sheen

Long fascinated with the history of pearl diving in the region and what came before the
discovery of oil, Kuwaiti artist Monira Al Qadiri creates a visual and conceptual thread that
links her current sculptures at the new Jameel Arts Centre with her visual campaign at Abu
Dhabi Art, where she has also been commissioned to make a new video installation.

At the moment, Monira Al Qadiri is everpresent in the UAE’s cultural
landscape. At the recently opened Jameel Arts Centre, OR-BIT 1 spins
slowly and mysteriously above a purple plinth as part of a group show
entitled, Crude. In another corner, a trio of massive Flower Drill heads
made out of fibreglass and coated in automotive paint tower high, glinting
with an iridescence that is something between an oily and a pearly sheen.

At the entrance of Abu Dhabi Art, what look like sea urchin creatures
glow in different colours on a platform of sand. Her visual campaign for
ADA incorporates similar imagery, albeit in 2D form. “Both the works at
ADA and the Jameel Arts Centre come from the same body of work that
| have been developing for the past few years,” Qadiri explains. “Ranging
from sculptures, videos, text and performance, | have been exploring the
pre- and post-oil worlds in the Gulf, focusing on the colour of pearls and
oil, to try and create a formal link between the two epochs. The work
deals with history, form, as well as an underlying biographical narrative.”

That narrative has to do with her experience growing up between the
Gulf wars and coming from a tradition of pearl diving — her grandfather
used to work as a singer on a pearling boat. Although the artist left home

to study for her PhD in Japan, and stayed there for 10 years, (researching
the poetic, musical, artistic and religious roots to the aesthetics of
sadness in Middle Eastern culture), these connections never left her and
often feature in her work.

In her latest commission by Durub Al Tawaya, she is featuring a video
installation on November 16 in Warehouse421. “Diver is a video of a
synchronized swimming routine filmed in the middle of the ocean,
choreographed to the songs of pearl divers, similar to the songs of my
grandfather. The swimmers are all wearing iridescent full bodysuits, akin
to the colours of pearls and oil, and because we shot it at night, the
water looks totally black, like petroleum. The guttural sounds and calls of
the pearl divers coupled with the mesmerizing actions of the swimmers
create a cosmic sonic-visual experience. | think of the work almost as a
sculpture,” Qadiri continues.

Understanding the links between her works on the level of surface no

longer becomes facile. “When
| discovered that pearls and ol
have the same colour scheme, |
used that shared iridescence as
an image, as paint, as objects, as
fabric, as a general 'idea’ in many
of my works, but my ultimate
goal was to use it on bodies.
Because pearl diving was such
an active profession, | wanted to
mimic these difficult underwater
actions — yet reflected through
a more ornamental gaze. The
work alludes to the impossibility
of resurrecting history in the
modern age, but that we
continue to exhaustively try to
do so, even if that effort renders
it into decorative fiction.”

What's on in Abu Dhabi

Discomfort | David Darts

In a series of new works, Darts
playfully explores the nature

of discomfort in an exhibition
that extends out of the Project
Space, where he invited nine
collaborating artists to approach
a contemporary social issue
through the inherent absurdity
of mini golf.

Al Burda Festival

The inaugural edition of Al Burda
Festival, an initiative by the
Ministry of Culture and Knowledge
Development, celebrates Islamic
art and culture through a series

of panel discussions, exhibitions
and live shows that bring together
calligraphers, designers, poets and
artists from around the world.

Until 25 November
NYUAD Project Space

14 November
Warehouse421

Tarek Al-Ghoussein. Salaaha
Island 1. 2016. From the series
Odysseus. Image courtesy of
Tarek Al-Ghoussein

Image courtesy of Bait 15

Bait Juma

Bait 15's second curatorial
platform plays with the metonymic
sense of the Arabic bait (as

both architecture and lineage)

and features the Juma family,
along with contributions by Isaac
Sullivan and Tarek Al-Ghoussein,
and a performance by Sullivan and
Ahmed Fardan.

Odysseus | Tarek Al-
Ghoussein

In his latest photographic
series, Tarek Al-Ghoussein
studies the islands off

the coasts of Abu Dhabi,
documenting Abu Dhabi's
landscape and interacting with
found natural habitats and built
environments.

November 16, 4PM
Bait 15

November 16, 5PM
Warehouse421
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October Gallery
Officine dell'lmmagine
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The Park Gallery
Zawyeh Gallery

Special Projects
1x1 Art Gallery
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Etihad Modern Art Gallery
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Meem Gallery
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Sfeir-Selmer Gallery
Lisson Gallery

Pi Artworks
Plutschow Gallery
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Lawrie Shabibi

Pi Artworks
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Seoul
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Paris
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Tunis / Dubai
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Cologne

Beirut
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Hong Kong
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Dubai
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Beirut / Hamburg
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Istanbul /London
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Dubai
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Los Angeles
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Berlin / London / Los Angeles
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Sharjah Children Biennial

The Supreme Council for Motherhood and Childhood
Young Architect and Design Program - Under the Mentorship of the Aga Khan Award for Architecture
Fatima bint Hazza Foundation

81 Designs x Bokja

Abu Dhabi Music & Arts Foundation

Maraya Art Centre - 1971 Design Space

Fatima Bint Mohamed Initiative

Special Olympics 2019 in Abu Dhabi

Atassi Foundation

National Pavilion UAE - La Biennale di Venezia

Al Ghadeer UAE Crafts

Sharjah Art Foundation

Zayed University - College of Arts and Creative Enterprises
Emirates Fine Arts Society

United Arab Emirates University

Ewaa - Shelters for Victims of Human Trafficking

Larissa Sa 3 3 d Lawrie Shabibi e
Finest Porcelain 2014,2 & 1
Mounira Al Qadiri Amorphous Solid Ghost, 2017 Visual Campaign Artist 18A2
Nisreen & Nermeen Abudail Bridl Gift, The Carpet, 2017 Nagsh Collective 18A3
Jenny Holzer STATEMENT - Truisms +, 2015 Sprueth Magers 18A4
Ahmad Saeed Al Dhaheri  Ladylioness’ Secret Garden, 2018 Beyond: Emerging Artists 1&A5
Moataz Nasr The Towers of Love, 2011 GALLERIA CONTINUA 18A6
Anila Quayyum Agha The Greys In Between, 2018 Aicon Gallery 18A7
James Turrell Orca, Blue, 1969 ATHR, Kayne Griffin Corcoran, Pace 18A8
Feng Mengbo Karaoke Box, 2018 At + Technology 18A9
Dhabiya Al Romaithi Refuge, 2018 Beyond: Emerging Artists 18AT0
Taqwa Al Nagb: My Archive Room, 2018 Beyond: Emerging Artists 1&AT1
Rahsid Al Shasha Brand, 2018 Hafez Gallery 18A 12
Sarah Morris Abu Dhabi, 2016 Guggenheim Abu Dhabi Collection | _1&A13
Marysia Lewandowska  Cinema Island, 2018 Gateway 18A14
Yves Klein IKB 1959113 Arts in Motion 1&A15
Joana Vasconcelos Tetromino sec XVl & Ca Arts in Motion 1&A16
Jean Tinguely Pour Lyon Il, 1991 Arts in Motion 18A 17
Frank Stella La Penna di Hu, 851984 Arts in Motion 1&A18
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